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“ADRIENNE” AMADEO MODIGLIANI 


This work, from the Chester Dale collection, is included in the current Retrospective Exhibition of paintings by Modigliani, or- 
ganized for the Modigliani Fund and now at view at Demotte, Inc., New York. 


PRICE 25 CENTS 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES: INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE & OTHER PURPOSES 
CATALOGUES OF PRIVATE 













COLLECTIONS 





AT UNRESTRICTED AUCTION FRIDAY EVENING, NOVEMBER 20, AT 8:15 


IMPORTANT PAINTINGS 


< 
x from the Collection of the 3 
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KHRICH GALLERIES 


ENGLISH AND AMERICAN 


17 8)8 


Ny, 





PORTRAITS 


OG 
nase 
yj 













the thoroughbred Minister, by Camillius out of Blank, 
the work of Francis Sartorius. Among the landscapes are 
a spring scene with gipsy encampment by Morland and 
a fine Van Ruisdael. The primitives include a number 
of rare pictures. 


Bicknell Carpenter; of the earlier American school are 
portraits by Sir Benjamin West, Gilbert Stuart, John 
Singleton Copley, and Sully. Other noteworthy por- 
traits are ’enetian Senator by Tintoretto and works by 
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FINE SPORTING SUBJECTS ww LANDSCAPES © 
a 
| | GERMAN AND ITALIAN PRIMITIVES 3 
a | x Many of the fine examples in this collection have been the foremost Inglish portraitists of the 18th century: x 
| cD) authenticated by great living authorities, and these cer- Reynolds, Lawrence, Hoppner, Gainsborough, Raeburn, 
BI roe tificates will be given to the purchasers. and Zoffany. . 
Ea A ; Be ; et ie , Sporting subjects include a splendid representation of 
Bl | Of special interest is the portrait of Lincoln by Francis 

















These paintings carry the customary guarantee of the Ehrich Galleries: they are 
guaranteed to be originals by the artists to whom they are attributed. Moreover, 
in accordance with their usual policy, these paintings are exchangeable at the 


Ehrich Galleries at any time at the full purchase price. 


Photographs furnished upon Request to the Ehrich Galleries. 






CATALOGUES UPON REQUEST TO THE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
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AMERICAN ART ASSOCIATION « ANDERSON GALLERIES +: INC 


R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H. SMITH, JR., 34 Vice-President 
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x SUBSCRIPTIONS TO CATALOGUES ©: _ Three Dollars Yearly for the Art and Three for the Literary 
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FOURTH 
| ANNUAL 
MEMBERS’ 
EXHIBITION 


November 2nd to 21st, inclusive 











Including 203 paintings 
and pieces of sculpture by 


leading American Artists 


**Diana and Dog” by Edward McCartan, 
N. A., winner of the George D. Pratt prize 


for the finest piece of sculpture. 





POTTERY by DOROTHEA O’HARA 
WOOD CUTS by ERNEST WATSON Exhibitions terminate November 21st 
NEW PRINTS by FRANK W. BENSON, N. A. 





INDIAN TRIBAL ARTS EXHIBITION 
Paintings, Textiles, Jewelry, Pottery, ete., by the American Indian 


November 30th to December 24th 


THE GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 


New York City 





INFORMATION REGARDING THE ABOVE SCULPTURE, OR OTHER WORKS OF AMERICAN ARTISTS, FURNISHED UPON REQUEST 
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Matisse Exhibit 
Opens Season at | 
Modern Museum | 


Important Works in All Styles 
Included in Most Complete 
Matisse Showing Ever Held 
in the United States. 


By RaLten FLINY 

The retrospective exhibition of the 
works of Henri-Matisse that inau- 
curates the Museum of Modern Art’s 
third season fairly bristles with the 
attendant excitements of success. Fol- 
lowing hard upon the triumphant dem- 
onstration of his art that formed the 
climax of the Paris art season last 
spring this fifth—and most comprehen- 
sive—Matisse showing in America is 


practically a bestowal of final honors, 


made doubly conclusive by being ac 
corded within the artist’s own time 
by New York’s most representative 
and glamorous body of art lovers. 


This new acclamation, plus the high 


ly flattering commission by the Barnes 


Foundation, leaves little to be added 
in the way of public acceptance in 
America. His success is sure on both 
sides the Atlantic. He has triumphed 
in his cwn time—more so perhaps 
than any of his contemporaries. He 
has made a success of his art and 
an art of his success. He will doubt- 
less be thronged during the next few 


weeks by eager hordes of impression 


able folk taking him in with perhaps 


more gusto than understanding. His 
stock will be sent sky-rocketing, and 
those dealers lucky enough to have 


even an option on one of his canvases 
will be reaping their reward. 

Already Matisse has provoked a very 
But, 
spite his terrific popularity, he remains 
a rather disquieting mod- 
Not all of varied output 
is of equal merit, although historically 
it is of importance as illustrating the 


msiderable bibliography. de- 


disciple of 


ernism. his 





‘ ha rarious ot Ss ave reearea “ : ‘ t 4 im s 
way the various wines Reve veered PORTRAIT OF LADY CHARLOTTE HOPE 
about the Paris studios these past 
twenty years. Since the French have 


a way of secretly welding together the 


various links in their historic chain | 
of pictorial accomplishment, there) DRMOTTE HOI DS 
will be little chance for future crite- - “ ‘ 


MODIGLIANI SHOW 


rions to seriously affect his ranking. 
He has doubtless his 
temporaries into more daring digres- 


For 
sions of thought than any other mem-| gong 
| 


swayed con- 


the 
ever 


several 
Hauke held 
Modigliani show at 
we have the chance to evalu- 


first time in 


since de his 
ber of the School of Paris group with 
the single exception His 
sensation-seeking brush has quickened 
many a brother artist into new flights 
of fancy. He 


famous 


Jipace , 
of Picasso. mann’s 


art of Amadeo Modigliani, whose 


has tragic history has become one of Paris’ 


served as driving 


wedge to weaken those stubborn walls} most haunting legends. We have as 
; . : ‘ell a splendid opportunity to make 
that stand in the way of all insurgent well a sple ndid « pp \ 


tardy amends for scanty meed of ap- 
preciation aceorded Modigliani in his 
own brief time, and to assist in creat- 


Investigation. And yet, withal, he has 


brilliant but 


remained a signally un- 


inspired master. He has played the] ing the Modigliani Fund that will be 
art game with skill and courage, sus- used to help bring up his child. 


t Lucien Demotte has done his part, 
surely, in organizing this splendid ex- 
hibition and in giving over his gal- 
leries, and I suspect that Etienne 
Bignou has also had something to do 
with its organization, as one of the 
at many varione ctv ree finest examples comes from his own col- 
“iy various styles of expression,| lection, and the superb catalogue de 
Dut all the while remaining at heart|luxe has been printed at his Georges 
a Still-life painter of the first order. | Petit Galeries in Paris. Then we must 


ained from step to step by the grow- | 
Ing that 


success has attended him. 
His giddiest flights have, however, sel- 
dom been Sustained. He veered 


this and that, trying hand 


has 


way his 





Henri-Mati : |thank the Chester Dales, without 

rl-Matisse, while trying to be| whose aid there could not have been 

many things at many periods, has|this high tribute to Modigliani, for 
(Continued on page 6) (Continued on page 13) 


sea- | 


Selig: | 


'C.T. Loo Holds 
Fine Exhibition 
At Wildenstein’s 


A superb collection of ancient 
|Chinese art, together with some fine 


been assembled at the Wildenstein 
Galleries by the eminent expert, C. T. 
Loo of Paris, and will be on view to 
the public for two weeks, beginning 
Monday, November 9. Covering the 
entire range of Chinese art from 
neolithic jars to lacquer screens of the 
XVIIth century, the finest examples of 
the work of each period have been 
selected to give American collectors 
and students a complete historical re- 
view (with paintings omitted) of this 


magnificent phase of man’s artistic 
performance. 
Until recently the art treasures of 


Chinese antiquity had been steadily 
leaving the country and finding their 
way into collections of high impor- 
tance, both public and private, in 
Europe and America. Today, the Chi- 
nese government has decided to put a 
stop to this exodus. It will not even 
allow Roy Chapman Andrews to con- 





(Continued on page 6) 


; .|Cambodian and Hindu specimens, has | 
ate the strangely moving and puzzling 





By RAEBURN 


1n important example included in the sale of paintings from the Kennedy, Kellogg and other collections, to be 
held at the American-Anderson Galleries on the evening of November 12. 


|FINE RAEBURN IN 
| NOVEMBER SALE 


On Thursday evening, November 12, 
|the American-Anderson Galleries will 
conduct an important sale of pictures, 
many of which have passed through 
| well-known collections. Exhibition be- 
gins today. 

The great Raeburn portrait of “The 
Lady Charlotte Hope,” which is one of 
|the outstanding offerings, has been 
handed down in the Hope family and 
was once exhibited in the National 
Galleries in Edinburgh. It comes from 
the estate of the late Gifford A. Coch- 
ran, as do the _ well-authenticated 


equally well - authenticated “Miss 
Drake,” by Lawrence. Other interest- 
ing items from the collection of this 
well - known sportsman are racing 
prints by Pollard, Herring and Stull. 


companion pieces by Morland, entitled 
“Winter” and “Summer,” and once in 
|the possession of the Earl of Dudley. 

Particularly notable are the two old 
| Italian masters formerly in the Pepoli 
|collection, dispersed at the American 
Art Association in 1929. The one is a 
“Portrait of a Gentleman,” by Tinto- 





| (Continued on page 21) 


| 
| 


“Capt. J. Baird,” by Romney, and the} 


In the English section also are two} 


Early Bronzes 
On Exhibition 


At Yamanaka’s 


| Great Variety of Types Found 
In Group of Fifty Rare Bronze 
Vessels from the Famous Tuan 
Fang Collection. 


| 
| 
| 
| 


By Ativan C. EASTMAN 
Asst. Curator Asiatic Art of the Brook- 
lyn Museum 


At Tou Chi T’ai, in the province of 
Shensi, there discovered in 1901 
the most important “hoard” of bronze 
vessels in recent times, nine of them 
having an altar. The bronze altar dis- 
covered with showed for the 
first time the arrangement of lamps 
for ceremonial purposes. This find 
passed into the large and important 
collection of the viceroy, Tuan Fang, 
| who specialized particularly in bronzes 
with inscriptions. 
tant 


was 


them 


Later these impor- 
specimens were acquired by the 
| Metropolitan Museum of Art, which 
published an article on them in their 
| Bulletin of June, 1924. Fifty other 
examples from this famous collection, 
the catalog of which today stands as 
a monument to contemporary schol- 
arship in this field, have now passed 
into the hands of Messrs. Yamanaka 
and are on view at their gallery. 


The majority of the bronzes in this 
group reflect the Chow style, which 
| had a renaissance in the Han dynasty. 
|Two of them belong to the Chow 
dynasty; the remainder are Han 
Ch’in. The collection is particularly 
interesting in its presentation of a 
variety of types and several variations 
| within a given type, there being thirty- 
|two bronze vessels, thirteen arms, six 
| halberds, seven swords, two bows and 
two ladles. 


or 


As discussion of inscrip- 
tions should properly be confined to 
epigraphists, we will limit our re- 
marks to the types of vessels and cer- 
| tain of their characteristic features. 


Ten interesting types of bronze cere- 
monial vessels are included in the col- 
lection. These number five “t’ing,” or 
vessels for cooking food such as millet, 
etc., the same number of “yu’—bronze 
containers with swing handles for 
heating wine; six of the covered “tui” 
type, used for cereals in sacrificial 
rites; three of the low, rectangular 
tray-like vessels for cooked cereals, 
called “fu”; and one example respec- 
tively of the “yen,” a kind of cauldron 
on a raised stand, of the “kwei” or 
tripod libation cup and of the “li.” 


Perhaps the earliest and one of the 
most important vessels in the entire 
collection is a cauldron of the “li” 
type which has a circular, three-lobed 
body, supported by three legs. The 
low rim, which is briefly described on 
the inner side, is typical of this par- 
ticular form of bronze vessel, as is 
also the ornamentation on the body in 
characteristic Chow style. This con- 
sists of broad bands arranged in Staii 
pattern, the motif suggesting affronted 
elephants with large “ogre eyes” and 
a serrated flange between them. In 
the Eumorfopolas collection a similar 
example is published by Mr. Yetts in 
| his splendid catalog of bronzes, where 
lit is described as possibly of the Chow 





(Continued on page 7) 








Matisse Exhibit 
Opens Season at 
Modern Museum 


(Continued from page 5) 
ended by becoming splendidly him 
self. His play of brush and his brisk 
flair for pattern are dynamic only 
within fixed limits. His smallish in 
teriors, mostly adorned with attendant 
houris and odalisques of nondescript 
charm and vintage, are his most 
signal accomplishments. These are un 


rivalled transcriptions of a nature 
more or less—-morte A small nude 
like the “Reclining Nude” from the 


Valentine Dudensing collection is 


worth a dozen “Moroccans,” no matte! 


what the intermittent decorative bra 
vura. 

The Museum of Modern Art has 
made a most intelligent and revealing 
selection of Matisse’s works in vari 
ous media, there being some eighty 
Canvases ranging from the earls 
“Storm at Sea” of 1894 to his latest 


inventions, as well as groups of draw 


ings (mainly from the artist's collec 
tion), etchings, monotypes, _litho- 
graphs, woodcuts and sculpture, one 
hundred and _= sixty-two additional 
items in all. We read the story as 
it runs from the early Louvre tran- 
scriptions into the impressionistic 


period with its gradual simplification | 


of effect, and on into the fauve pro 


gression with its pictorial excesses and | 


liberties that in time became more 
duly restrained 
duced to 


But it is 


and somewhat re- 
state 


the 


in later work, almost 


of semi-abstraction. | 





without exception, the work that came | 


with his so-called Nice period—bright, 
decorative, inspirited performances of 
wide dexterity that 
we find the real Matisse full 
pursuit of his calling, with pic- 
torial powers in fine organization and 
his mind untroubled about extra-terri- 
torial problems. The few years, 
however, would seem to indicate a re- 
newed enthusiasm for pictorial investi- 
gations, and that he in the 
throes of creating the huge decorations 


intelligence 
in the 
his 


and 


last 


now is 


for the Barnes Foundation, he will 
most likely be heading off on other 
tacks. 

But when I think of Matisse 


that Stephen Clark has assembled in 
his New York home. Here the 
residue of the man’s art, made pos- 
sible no doubt by all the many in- 
vestigations, fauvish and otherwise. 
It is certainly a checkered career that 
Matisse has led in 
and pictorial substance, but that 
has won through is the main point. 
As a landscapist he has also achieved 
a brilliant and consistent success, hav- 
ing kept to the more or less straight 
and narrow path. His line work and 
sculpture, on the other hand, reveal 
his inordinate curiosity about the 
human form and its contortive possi- 
bilities. 

The Museum of Modern Art has 
issued another of its splendid cata- 
logues raisonnés for this Matisse ex- 
hibition, which will run through the 
sixth of December. 


is 


Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 














Catalogues sent upon request 


Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, III. 









it | 
is in the light of that small but select | 
group of canvases of the Nice period | 


the way of style| 
he | 


| relics 
| appreciation 


| tal 








“THE PINK BLOUSE” 


This work, which dates from about 1920, has been loaned by Mrs. Walter 
Hochschild to the large exhibition of the artist's work now on view at the 
Museum of Modern Art. 


Loo Exhibit at Wildenstein’s 


(Continued 


tinue his explorations and excavations 
for the Museum of Natural History 
in New York City. Many Chinese, 
however, rejoice to think of the many 
collections of rare and ancient art 
which have been built up in the West. 
Like Mr. Loo they feel that Occiden- 
collections not only “preserve the 
of the past for the aesthetic 
and soientific study of 
posterity” but also help to bring about 
in the outside world a better under- 
standing of China and a sym- 
pathy. 

Of the bronze ritual vessels, con- 
cerning which curiosity at present is 
especially keen, a magnificent Chou 
example of the rectangular covered 


closer 


| type is the oldest in the Loo collection. 


A tripod cauldron with legs in the 
shape of a highly stylized kneeling 
figure is the only specimen of this 


sort known. Another vase, providing 
one of the few early presentments of 
the human form, of the IIIrd cen- 
tury B. C. and decorated in flat relief 
with a lively medley of human and 
animal figures engaged in a hunt. 


is 





from 


| 





A mortuary stone bed of about the| 


same time pictures eight anecdotes 
demonstrating filial piety. 
Those other periods immediately 


antedating the culmination of art ac- 
tivity in the T’ang period are also of 
peculiar interest at the moment. The 
earliest stone Wei figures represent 
two recumbent tigers. Of the 
lent showing of remains from the Six 





RETROSPECTIVE EXHIBITION OF PAINTINGS BY 


The Art News 


By HENRI MATISSE 


twelve-fold coromandel lacquer screen, | 


eight feet high. On a blackish-brown 
background central design in 


this combines the two popular motives 


ish the 


f the hundred birds and the flowers 
the month 

The Hindu group contains various 

suddhist figures of the IInd century 


Gandhara school from Afghanistan and 


a number of typical figures from the 
XIth to the XVIth century A small 
XIIIth century standing bronze figure 


f a minor deity 
in Klements 
Plate CXXXIII, 
small bronze 
Chapter 7 of 
Images. 


is illustrated by Rav 
Hindu Iconography, 
figure 2 Another 
figure is mentioned in 
Sastri’s South Indian 


of 


Saturday, November 7, 1931 


Javanese sculpture is represented by 
a stone head of Buddha and a bust 
of a female deity in low relief, both of 
the Xth century 

Of the Khmer and Siamese objects 
a monumentally conceived head of a 
female deity in brown stone is of the 
Xth or XIth century, while the XITIth 
century life-size bronze head of Buddha 


with snail-like curls comes from the 
Pila collection and in 1925 was shown 
in the exhibition at the Musée Cer. 
nuschi in Paris. 


Other interesting objects included jp 


the exhibition are an important eo}. 


lection of archaic jades, bone carvings 
and pottery, Han buckles and mirrors 
of the Ch’in, Han and Tang periods 
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Dynasties and those following, a Taoist 
Northern Chou outstanding 
The supreme divinity Taoism, the 


is 


of 


stele 


Jade Emperor, the “Heaven honored 
one,”’ is the central figure, surrounded 
by guardian lions and kneeling 


votaries. A_ life-size benign-looking 
figure of a standing Bodhisattva wear- 
ing a jeweled coronet is illustrated in 
Dr. Siren’s Chinese Sculptures, plate 
477. 

Among the considerable number 
terra cotta objects, the two most im- 
portant are a polychrome model of a 
tower with a dragon painted across 
the ground floor and a standing life- 
size Bodhisattva of the T’ang period. 
Here the hands, partly destroyed, 
make the gesture of teaching, thus in- 
dicating the Maitreya, the Buddha of 
the future. The serenity of the coun- 
tenance finely expressed, and the 
costume and jewels are characteristic. 
Notable, also, are the collections of 
porcelain of the Ming dynasty in col- 
ored glaze and of K’ang-hsi_ three- 
color, as well as monochrome objects. 

Of the periods following the T’ang, 
the large, polychrome, wooden statue 


is 


|of a seated Kwan-yin, illustrated here- 


excel- | 


The deity of mercy is resting in 
posture of royal ease; the modeling | 
of the right arm is remarkably grace- | 
ful, and in front of the tall coronet 
is a figure of Amitabha. 

A work representing the highest 
|artistry of the XVIIth century is a 
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and was made in London in the 
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lid. 
this 


Another 
group, 


ly fitting, important 
which probably 


dates from the Chow period, has pati 


bronze in 


; 
be Early Bronzes 
ist e . ° e,e 
of On Exhibition 
. b 
1 At Yamanaka’s 
a 
: . 
he Continued from page 5) 
Ith § : 
tha 
the dynasty. In the present example the 
wn ee ; > 
’ patinaticn is of a fine, ruddy hue. 
er- mn : . 
The ‘tui’ of which there are five 
in examples in the present exhibition, all | 
= 1 have curved handles springing from 
N88 § .nimal heads, and all save one are 
ors § _ 
5 4 circular in shape. Especially notable 
are a specimen with its original cover 
and another interesting piece with a 
\ contemporaneous, though not perfect 
: 


4 nation in a fine light greenish tinge, 
with considerable incrustation. Most 
S oof the “tui” have a band running 
: around the rim, based on the dragon 
; motif, although there is also a speci- 
men which exhibits the so-called 


“seale” pattern, typical of Han bronzes. 
the finest 


| Probably of these “tuis’” are 
No. 5 and No. 3 of the catalog, the 


t former being especially notable for the 


splendid modelling of the animal 


heads and the strong, crisp character 


of the dragon circling the rim. 


i is more plastic in its modelling. All 


; the bronzes in this group are inscribed 
and reflect the Chow style in the Han 
H dynasty, excepting No. 3, which is 
i probably actual Chow. 

; The “tings” or cauldrons of the 


Han dynasty are notable for their pow 
erful form. Of simple, circular shape, 
fitted with of 
vessels are unadorned save for a ridge 
around belly. “ears” 
at the sides for withdrawing the vessel 


and covers, some these 


the They have 


from the fire and three short legs sep- 


arately attached. The finest example 
in this group is the remarkable 
cauldron illustrated in this number 


which has a fine greenish and reddish 
patination. Also the col- 
two of the 
straight-legged type with round bodies 
carved masks 


included in 


lection are specimens 


with ogre and thunder 
pattern, as well as an interesting piece 
with a pattern 


bowl-shaped 


cicada and a 
cauldron 
band pattern. 


Another 


heavy, 
more with a 
“scale” 
vessel with 


the 


an attractive 


shape is “vu,” a covered vessel 


\ rare 


in 


No. 3] 


exce 
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BRONZE WINE VESSEL WITH COVER HAN PERIOD 
This fine example of the “yu” type, which is notable for its powerful form 
and exquisite patination is included in the exhibition of early 
Chinese bronzes, now on view at the Yamanaka Galleries. 


j 


for heated wines, whose shape typical-|are an example in which the body is 


ly displays a cyma curve. Swing han-| parallel in sections, with strap bands 
dles are usually attached to most of|in low relief, and No. 44, which has 
them. The Yamanaka collection in-|a fine greenish patination and twisted 
cludes five examples in this category,| rope pattern handles. 

three having the more attractive bulb- The bronze “hu’s,” which are de- 


ous body, two featuring a more elon-|rived from pottery prototypes, are also 


gated and slender form. All but one,|attractive in shape. They are large, 
it is interesting to note, have the;|vase-shaped vessels, unadorned save 


original covers and swing handles. 





A|for strap bands and in some instances 
band of either “phoenix” dragon orj|used for wines. Three examples are 
Tao Tieh motif, combined in some|found in the Yamanaka collection, all 
cases with the thunder pattern, dec-| assigned to the Han dynasty and all 
orate all five. One of the most beau-|having rings suspended from ogre 
tiful specimens is a piece with fine|}masks. The smallest bronze in this | 


“red lustre” patination, notable for its 
powerful form and reproduced in this 
issue. Also worthy of special study 


group, which its sensitive outline, fine | 
proportion and beautiful patination | 
takes the highest rank. 
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Queen Anne Cup and Cover, 
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hallmarked 
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finely 
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and 


llent 1709 


An example from my Collection of Queen Anne Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
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113, NEW BOND ST., LONDON, W. 1. 


Established 1870 


There are, finally, 


five laving vessels, 


AWARDS GIVEN BY 


one being a very fine example with | 

greenish patination, having a band or- | GRAND CENTRAL 
nament around the rim with a) 

dragon motit and ox heads—one on In the presence of several hundred 
each side of the vessel. Besides the| | ee ei : 
beauty of the carving, this piece ig | art patrons, artists and connoisseurs, 
unusual in its absence of “ears.” In| ten prizes and honorable mentions 


form and workmanship, though not in 
motif, it resembles the handsome spec- 


were announced at the Grand Central 
Art Galleries on Monday evening, No- 


imen in the Eumorfopolos collecti . 

which has a danas see sheet exe vember , when the fourth annual 

rim. | members exhibition was opened. 
An interesting “p’an” and one espe- | Later the sum of $250, donated by 

cially interesting to the student has| Lee Jeffreys, will be given to the 

in its basin a die stamp of four “cash” | artist who wins the greatest num- 

and four fish designs. A similar die ae 

stamped “p’an” is in the Hoyt collec- ber of visitors’ ballots for the best 

tion, now on exhibition at the Fogg| Work on view. 

Museum. The Walter L. Clark prize of $250 

; ph gerry — are “fu” for | for the best portrait was awarded to 
( 4 oOoKe y sre reais : 

vee tench a cuseue es 4h come William L. Carrigan for his “Dutch 


They are rectangular in shape, stand-| *!sherman,” which was considered by 


ing on rectangular bases, and having | the jury to have the strength and 
curved animal headed handles. A large| sincerity of an Eakins and which is 
specimen with finely carved interlac-| the first public essay in portraiture 
ing dragon design of Ch’in style and a| ay Me Carrin ] ia kk . 

good greenish patination has attached were en ere ye 3 eee eS 
rings. A smaller example in this cate-| @ndscapist. 

gory (No. 12) reverts in ornamenta- The Harold H. Swift landscape 
j > "Ot > 4 > e | » Or 

tion to the broad type of the more| award of $250 went to Charles H. 
ancient Chow style, based on the ogre 


Davis for his “Green Summer.” 
The George D. Pratt prize of $250 
for the finest piece of sculpture was 


and dragon motifs. It is assigned, in| 
the Tuan Fang catalog, to the Shang | 
dynasty, but may be closer to the Han 
dynasty, reproducing the Chow style. 





given to Edward McCartan for a 

Lastly, a word may be said about | heroic bronze entitled “Diana and 
the fifteen arms in the collection, most Dog.” 
of which are inscribed. All but one| The honorable mentions were the 
sword has a complete blade; six are| ¢ fing: 
broad, two narrow. Three of the hi tere i } i 

we SHO Sere. iree of the han-| Jn portraiture, to Ivan G. Olinsky 
dles are for the most part intact on | for af | Connecticut Yankee.” 
all the swords and complete in four.| In landscape, to Howard Giles for 
The inscribed steel cross bows for “The 189th Psalm.” 
shooting arrows are both assigned to| In sculpture, to George H. Snowden 


the Han dynasty. The ladles, assigned | for the wood carving, ‘“‘Madonna.” 

to this same period, present certain un-| For a marine, to Frederick J. 
usual features. One fine specimen has | Waugh, for “Toward Evening.” 

a die stamp of five “cash” like motifs| For figure work, to Randall Davey 
and four fish, another has a finely in-| for “After the Race.” 

cised inscription along the upper face For a still life, to Harry Watrous 
and entire length of the handle. | for “The Three Cranes.” 
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|gatherings of this sort. In fact, it is 
on the whole several degrees more 
|stimulating than the average demon- 
istration of the National Academy. Al 
though the Grand Central membership 
is pretty much the same as that of 
the Academy—I should say off-hand 
|that about seventy per cent of the 
painters present were regular contrib- 
uting Academicians and about half of 
the sculpture group—the exclusion of 
young aspirants for academic honors 
helps this exhibition enormously. All 
the painters and sculptors here are in 


, one way or another arrived, so that 
there are more than two hundred items / the general level of workmanship is 


presented, mostly paintings and draw-| naturally high. There is nothing star- 
ings with a dash of sculpture and | tlingly new or exciting about this 
craftswork for the sake of variety. | Grand 
More and more does the stamp Of/after coming from the very up-and 
Luigi Lucioni’s manner of painting ‘coming American section of the Pitts 
tinge the work of the Tiffany brother-|pyrgh International, but there are 
hood, and we find group after group| plenty of good things to edify and 
conveying the clear Lucioni fondness satisfy the conservative gallery-goer 
for clear, simple delineation of fact,| William Carrigan, primarily a land- 
for luminous, untroubled and remark- scapist, gets first prize for a well sus 
ably sustained detail. Fortunately the| tained portrait head, and Charles H 
Lucioni formulae are healthy and com-| pavis, dean of the Mystic group, gets 
pelling, although there is a lurking|g handsome money award for his 
danger of getting into a too meticu-|“Green Summer.” Howard Giles, Ivan 
lous manner of recording facts. Olinsky, Harry Watrous, Frederick 
Jo Cain gets the medal of honor this | Waugh, and Randall Davey get Honor- 
year, and his neo-primitive records of| able Mentions. ; 
the American scene in the south are|F Gg. Roth gets the Charles Carey 
cleverly done. Mr. Lucioni is indeed| Rumsey award for his ceramic book 
a master of his style, and his group! ends, while Edward McCartan receives 
forms the clow of the show. Edna/the Pratt prize and George H. Snow- 
Reindel is another of the bright par-|qden an Honorable Mention. John 
ticular stars of the occasion, as is C.G.| Costigan sends one of his best can- 
Nelson, an ardent devotée of the Lu-| vases, another family group in wood. 
cioni cult. I like particularly a small|jand setting, and J. W. Schlaikjer’s 
landscape by Monty Lewis, a young|“The Homestead” bears out the prom- 
Guggenheim scholarship student just| ise of his earlier New York showings 
back from abroad, and I should say|QOther outstanding works are Robert 
that Theodore J. Roszak’s work (in|Spender’s “Collectors,” Maurice 
several media) is well worth watching. | Fromkes’ “Spanish Lady,” Ernest L. 
Then, too, I would mention to the| Blumenschein’s “Aspen Grove” and 
following artists as worthy of atten-| John Folinsbee’s well handled land- 
tion: Gordon Samstag, Umberto Ro- scape, to mention but a few. 
mano (last year’s medalist and out- 
standing contributor of figure work), 
Kimon Nicolaides, Eva Melody, Anne 
Todd and George Picken. 


LOUIS COMFORT 
TIFFANY FOUNDATION 


American-Anderson Galleries 


According to all parties concerned, 
both inside the fold and out, this latest | 
display of work by members of the 
Louis Comfort Tiffany Foundation is 
by far the best of the series. The} 
American-Anderson Galleries, as per} 
custom, is the Tiffany rendezvous, and 





Central show, particularly | 


Among the sculptors, 


INTERNATIONAL 
EXHIBITION 


MEMBERS’ EXHIBITION 


Marie Sterner Gallery 


' An invigorating group of drawings 
Grand Central Art Galleries }and water cakes be ol and hdr 
mene? | Of varied talent and reputation is in 

progress at the Marie Sterner Gal- 

For its fourth annual members’) lery, an exhibition in which the in- 
prize exhibition the Grand Central Art| ternational angle is stressed. We have 
Galleries have produced a better show| such familiar exhibitors at this art 
than one usually finds at academic| center as Barnard Lintott, Albert 
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Until November 21st 
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Sterner, and Edy LeGrand, one of 
Mrs. Sterner’s newest luminaries, 
whose circus studies are decidedly 
important. Zadkine, with three or 
four ultra-modernistic figure composi- 
tions, bids fair to become another 
of her prime favorites and it will be 
interesting to examine his art more 
fully in some future exhibition. A 
small Burchfield, a striking fantasy 
by Dufresne (who also should be seen 
in fuller display in the New York 
galleries), a drawing by Despiau, 
another by Seurat, water colors by 
Mare Baum, works by Serge Ferat 
(to be shown more fully at these gal- 
leries at a later date) and Picart 
Ledoux are some of the more out 
standing items in the exhibition. 


FLORANCE WATERBURY 
Montross Gallery 


An exhibition of still-life and flower 


|paintings by Florance Waterbury is 


the current attraction at the Montross 
Gallery. Here is signalized the very 


| general fulfillment of a pictorial tal- 


ent that has been in the process of de- 
velopment over a considerable period 
of time, during which the artist has 
given evidence of taste and accom- 
plishment in several previous one-man 
shows. Now, however, Miss Water- 
bury has made one of those sudden 
leaps toward a fuller grasp of her 
medium and a wider range of effect 
that sometimes comes to an artist 
when the practice of one’s profession 
becomes instead the profession of 
one’s faith. Charm pervades the vari- 
ously ordered groups of flowers and 
still-life arrangements which have a 
technical ease that balances strength 
and delicacy. The mechanics of paint- 
ing are noticeably absent here, and the 
whole exhibition exhales a _ pictorial 
distinction that is none too common. 


LEO SARKADI 
MODERN FRENCH 
PAINTERS 


Balzac Galleries 


Leo Sarkadi, whose portrait draw- 
ings of theatrical celebrities have en- 
livened the pages of New York news- 
papers for some seasons, is holding 
his first one-man show at the Balzac 
Galleries. Tilly Losch, James T. Pow- 
ers and Millicent Green are some of 
Mr. Sarkadi’s sitters. A group of Har- 
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lem studies (heads of negroes) is also 
part of the exhibition, and there are 
furthermore a group of oils depicting 
the upper Manhattan scene in the In 
wood district. 

The French painters on display at 
the moment include Braque (with an 
interesting cubistic study in_ soft 
browns); Berard, who with Leonide 
and Berman form one of the newest 
and most interesting French groups 
Marcoussis, the wholly diverting Jean 
Hugo, Lureat, Utrillo, horses by de 
Chirico, Rouault, Laurencin, de Segon- 
zac and others. 


BRADLEY WALKER 
TOMLIN 


Rehn Galleries 


Hard upon his signal success at the 
current Carnegie International at Pitts- 
burgh, where he displayed one of the 
most effective still-life paintings in the 
American section, Bradley Walker 
Tomlin proceeds to show a small group 
of recent canvases at the Rehn Gal 
leries that easily substantiate the 
claims of his Pittsburgh offering. He 
has certainly made great strides in his 
painting during the past two or three 
years. In ordering his compositions he 
has come upon a formula that inevita- 
bly yields him patterns richly stocked 
and individually managed. He makes 
his rather heavily scored passages of 
light and shade fall into the general 
rhythmic scheme of the whole without 
creating too great a feeling of detail 
and elaboration, and he achieves a fine 
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sense of resonant color by the heayy 
underscoring of his darks. He builds 
up his large still-life pieces with dra. 
matic feeling, like the one featuring the 
opened squash, and in his figure work, 
notably his “Self Portrait,” he shows 
himself able to make his effects with 
almost the same power, only here there 
is at times a feeling of having worked 
over passages a little too much. But 
it is a splendid exhibition, and brings 
him into prominent ranking among the 
banner group of young American paint. 
ers who are destined to create a nota. 
ble mid-century school of art in this 
country. 
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A. F. LEVINSON 
New Art Circle 


With each fresh showing A. F.| 
Levinson continues to advance his art 
by several degrees, and the group of | 
his latest canvases now on view at 
the New Art Circle is fully in line 
with his ascending talents. He com- | 
mands his patterns with greater au- 
thority than before, and he gives his 
paintings the benefit of style and 
authority that spells the arrivée in| 
art. Some of his fishing groups, 
scenes that he came upon in Rock- 
port and Gloucester, are especially 
well carried through. And when you | 
are visiting the New Art Circle, don't 
forget to ask J. B. Neumann to show 
you a selection of the small pochard 
studies that Mr. Levinson tosses off 
between canvases, little four by fives 
that are gems of painting. Some day 
he will probably turn out his larger 
pieces with the same degree of fluency 
and aplomb. Then we shall see what 
we shall see. 





FIFTEEN PAINTERS 
Macbeth Galleries 


Fifteen new canvases, which ac- 
cording to the catalogue are fresh 
“from the artists’ studios” are being 
featured at the Macbeth Galleries dur- 
ing November. Most of them are well 
known favorites at this stronghold of 
conservative American painting, and 
it is always a pleasure to see such 
fine work as Charles H. Davis’ 
“Winter Morning.” At the peak of 





his powers he has managed to bring 
his style into a fresh conditioning, 
which is very much of an accomplish- 
ment, and I have heard, from various 
sources, that he is holding a lot of 
even more exciting canvases in his 
Mystic studio, awaiting, no doubt, the 
psychological moment to _ produce 
them. Herbert Meyer contributes a 
landscape full ot bright color and 
Daniel Garber, Jonas Lie, Chauncey 
F. Ryder, C. K. Chatterton, Aldro Hib- 
bard (who knows how to do snow as 
few others), Jay Connaway (with a 
seascape) and Harry Leith-Ross are 
other out-door painters represented. 
Among the figure and still-life paint- 
ers are F. C. Frieseke, Emil Carlsen, 
Robert Brackman, Ivan Olinsky, Lars 
Thorsen and Kenneth Bates. 


AMERICAN 
PHOTOGRAPHY 


Julien Levy Gallery 


A new center is added to the many 
Manhattan haunts devoted to art in 
the Julien Levy Gallery at 602 Madison 
Avenue, and it enjoys the distinction 
of being the only one to be identified 
primarily with photography as a major 
issue in the arts. The two main rooms 
have been developed with a sure hand 
and a striking simplicity, and there is 
every evidence that Mr. Levy intends 
to provide us with a series of table 
exhibitions, which will include paint- 
ings as well as camera work. The 
opening session is given over to a 
group of six well known American 
photographers, including Gertrude 
Casebeir, Alfred Steiglitz, Edward 
Steichen, Paul Strand, Charles Shee- 
ler and Clarence White, that will well 
repay the gallerygoer for his time. 
Mr. Levy is to be congratulated on his 
auspicious opening. 


MARIA KAMMERER 
MODERN AMERICANS 


Milch Galleries 


One of the most significant events 
of the new season, indicating the trend 
of American art, is the introduction of 
modern American work into the gal- 
leries of the brothers Milch, long time 
backers of academic painting. Here, 
if you please, you will find Pascin, 
Karfiol, Zorach, Sterne, Weber et al. 
comfortably ensconced in their front 
parlors, with apparently every one con- 
cerned convalescing as well as could 
be expected. It must give Childe Has- 
sam, chief of the erstwhile favorites 
at this esteemed art center, something 
of a turn to find his old haunts invaded 
by these modern upstarts, and | feel 
sure that the Academicians across the 
street in the Fine Arts Building haven’t 







































































































“TING” 


OR CAULDRON 


An important inscribed example, included in the exhibition of early 
Chinese bronzes, now on view at the Yamanaka Galleries. 


been so stirred in years. This move 
is certainly in line with the times and 
shows the increasing velocity of mod- 
ernistic winds in Fifty-seventh Street. | 

A group of portraits by Maria Kam- | 
merer, sponsored by Countess Laszlo 
Szechenyi, is being shown in the up- 
stairs gallery. Among the notables 
portrayed are Bela Bartok, Baroness 
Liberty Rothschild, Count George Pal- 
lavicini and Countess Sylvia Szechen- 
yi. 


— —_ . 7 = | 


ROBERT BRACKMAN 


Brownell-Lambertson Galleries 


An exhibition of pastel drawings by | 
Robert Brackman js the current at- 
traction at the Brownell-Lambertson 
Galleries. The warm buffs and browns | 
that are the mainstay of Mr. Brack- 
man’s palette come to life with spe- 
cial insistence in the pastel medium 
and he gets a wide range of effects with | 
his more or less restricted color 
scheme. Perhaps the outstanding item 
on his list of offerings is the portrait 
study of Charles H. Davis, the well 
known landscapist and dean of the 
Mystic art group, a masterly and sym- 
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| the 





pathetic record. 
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BY JOSEPH BIRREN | 


REINHARDT GALLERIES 


been by the government of | EXHIBITION OF PAINTINGS 
Luxembourg and made Chevalier de| from the 
la Ordre Grand Ducal de la Couronne | 

17th to the 20th Century 


de Chene,” translated “Knight of 
Oak Only two other 
Americans have been so honored. 


| 
In recognition of “his technical con-| 
tribution to the art of landscape paint- | 
ing” Joseph Birren, Chicago artist, has 
honored 


or 
Crown.” 
Mr. Birren exhibited a group of his 


| 730 Fifth Avenue 
“tactile” paintings in Europe last sum- 


mer and gained such favorable recog- 
nition from European critics and con- | 


New York 


deemenia eyo! 











noisseurs as to make his trip an artis- | 


tic triumph. European’ collectors | 
bought six paintings from his exhibi- | 
tion, and one museum purchase is un- | 


der 


SCHWARTZ GALLERIES | 


consideration. A showing of Mr. 






Birren’s work is now on view at the! Marine and Sporting Paintings : 
Leger Galleries, 695 Fifth Avenue. . 
This exhibition also includes a series | Etchings by the Modern Masters ) 
of colored crayon paintings, illustra- ] 


tive of the artist’s tour. 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 
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INDIAN TRIBAL ARTS 


The recent opening by the Montclair | 
Museum of a wing devoted to a per-| 
manent collection of American Indian 
crafts signifies a growing interest in 
the purely 
original art. 


ab- 
Artists and connoisseurs 
are turning more and more toward | 
this earliest manifestation of the art | 
spirit in this country as a source of | 
inspiration and delight. The museum 
of art is beginning to take an active 
interest in acquiring specimens that | 
formerly were classified ethnograph- | 
ically as part of the natural history | 
museum. As further substantiation of | 
this recent change in attitude toward | 
the primitive art of the Southwest | 
comes the announcement of an im-| 
portant exhibition of Indian tribal art | 
to open at the Grand Central Art Gal-| 
leries in December, after which it will 
be shown in a coast-to-coast tour of 
the leading cities covering a period of 
two or more years. The purpose of the 
College Art Association committee in 
charge of this exhibition is not only to 
present a glowing picture of ancient 
arts and crafts in this country but 
also to insure their continuance 
among the Indians of our own time in 
the best traditional modes, uninflu- 
enced by alien tendencies. It is also 
hoped that increased patronage of the 
best contemporary Indian art will 
tend to elevate their work above 
the mere production of cheap or 
inartistic curios for tourists. A spe 
cial division of this exhibition will 
be devoted to a more or less recent 
development among the Indians of 
today, that of water color painting. 
There will be as many as five 
hundred examples of their work in 
this department, the largest number 
ever brought together. John Sloan, 
who is at the head of this exhibition, 


aesthetic side of our 





| Indian a 





is determined to foster these new 
phases of Indian art at any cost. The 
American Indian is naturally equipped 
to express himself pictorially, through 





“MORNING FISHERMAN” 


The Art News 


By COROT 


This work by the great Barbizon master, which was formerly in the Senff collection, is included in the sale of 


paintings from the Kennedy, Kellogg and other collections, to be held at the 
) 


his instinctive sense of rhythm and 
his intimate understanding of nature. 


These Indian painters have received no 


art schooling of any sort, and their 
natural sense of form and pattern 


should be kept intact, if possible. Here 


|is indeed an opportunity to help in a 


worthy cause by giving the American 
take part in the 
renaissance that is 


chance to 


great pictorial 


sweeping the country. 


OBITUARIES 


WILLIAM K. BIXBY 


In the death of William Keeney 
Bixby, retired car builder, on October 
29, St. Louis has lost a civic leader 


and well known art collector. 
seventy-four years old and 


He was 
died of a 
heart attack after an illness of several 
months. 

Mr. 
Mich., 
became 


was 
the age of 
manager of the 


Bixby 
and at 


born in Adrien, 
thirty-one 
Missouri Car 
and Foundry Company, which in 1889 
having merged with 
incorporated as the 
and Foundry Company 
Bixby as president. At 
forty-seven, he retired, 
devote himself to civic 
interests. 


thirteen other 
firms, 


Car 


American 
with Mr. 
the age of 
henceforth to 
and cultural 


Immediately Mr. 
lecting valuable 
art objects 


Bixby began col- 
paintings and other 
and within a few 
years his house was something of a 
museum. When in 
placed 


rare 


1921 his home was 
the 
local City Museum as a loan collection, 
which friends of 


sold, he his treasures in 
his declare he _ in- 
tended to bequeath to this institution 
after his death. He was president of 
the museum board of 

though not active for the 


control, al- 
past three 


years. 
Mr. Bixby has also long been asso- 
ciated with Washington University, 


serving as president for many years | 


and contributing generously, helping | 
to build up the medical school and | 
Barnes Hospital. In addition to pic- 


tures, Mr. Bixby bought Oriental jade, 
porcelain and lacquer. His collection 
of letters and autographs of famous 
personages was sold in 1918 before he 
and Mrs. Bixby went to China. He 
is survived by two daughters, Mrs. 
Albert H. Jordan of Colorado Springs 


and Mrs. I. A. Stevens; and by four 
sons, William H., Harold M., Donald 


C. and Ralph F. It was Harold M. 
who was one of the backers of Lind- 





Galleries on the evening of November 1 


SIR BERTRAM 
MACKENNAL 


Death has indeed been busy in the 
ranks of the Academicians this month 
the heels of the 
Ricketts comes the 
Bertram 


Hard on demise of 


Charles death otf 
Sir MacKennal, who will go 
down to history as the designer of our 
addition he did a 


war memorials 


present coinage. In 


great number of and 
figures of royal and notable person 
ages. The late sculptor was a man 
curiously unmoved by modern move- 
ments in his particular line of work 
He remained to the end a classicist, 
working on academic lines and faith 
ful to the Greek tradition. When the 
King appointed him court sculptor he 
was doing the safe, if not the exciting 


thing. MacKennal was a sound man 
in so far as his inspiration carried 
him, but it did not carry him a ver 


long distance. But notwithstanding, his 
whole career was one of uninterrupted 
success, from pecuniary and 
standpoints.—L. G. S. 


socia 


LORD HENRY 
BENTINCK 


Lord Henry Bentinck, a generous and 
broad minded patron of the rising gen- 
eration’ of artists, died recently, we 
learn from an article by Sir Charles 
Holmes in the London Times. No mod- 
ern collector was more ready to help 
a young painter by purchasing speci- 
mens of his work when other patrons 
were few, or derived more pleasure 
from submitting his acquisitions to the 
tests of time and of comparison with 
each other. In his little gallery at 
Queen Anne’s gate, Lord Bentinck’s 
varied purchases were stored, to be 
introduced to guests and discussed 
with them. As a trustee of the Tate 
Gallery, Lord Henry was not only a 
gallant and independent figure, but one 
for whose judgment in matters of ac- 
quisition and administration his col- 
leagues had a well merited respect. 
Under his kindily tolerance of much 
that seemed perverse and a charming 
modesty about putting forward his own 
opinion lay a very shrewd capacity for 
discriminating between what was sin- 
cere and what was merely superficial. 


V. M. HAMILTON 


The Times on October 10 announced 
the death of the painter Vereker 
Monteith Hamilton, in his seven- 
ty-seventh year. Vereker M. Ham- 
ilton, as he signed his work, was a 
capable artist in the literal manner 
and was trained under Legros at the 
Slade School, where he won the first 
landscape prize in 1886. Painting a 
good deal in India, one of his prin- 
cipal works is “The Attack on the 


bergh in his flight from New York to] Peiwarkotal,” which was exhibited at 


Paris. 


the Royal Academy, the Paris Salon 


1 merican-Anderson 


and at Glasgow. Hamilton is repre- 
sented in the Imperial War Museum 
by a picture of “The Air-ship Flown 
by Capt. Neville Usborne, R.N.” “An 
Ambuscade” is in the National Gal- 
lery, Sydney, and “The Forlorn Hope” 
at Cape Town, works which were offi- 
cially purchased. In the Royal Academy 
exhibition of 1927 he was represented 
by an oil painting entitled “Under the 
Fig Tree.” 


MARY RICHARDSON 


Mrs. Mary Curtiss Richardson, por- 
trait painter and wood carver, died at 
her home in San Francisco on No- 


vember 2 at the age of 83. Her best 
known works are her portraits of 
David Starr Jordan at Stanford Uni- 


versity, of Mrs. Mills, the founder of 
Mills College and of Professor Paget 
of the University of California. She 
was born in New York City and re- 
ceived her art education at Cooper 
Union. For many years her studio 
and home has been a rendezvous for 
artists and patrons of art, and she con- 
tinued working until more 
cently. 


or less re- 
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RECENT BOOKS 
ON ART 
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RYERSON COLLECTION OF JAPANESE 

AND CHINESE ILLUSTRATED Books 
(Art Institute of Chicago) 


By Kenji Toda 
Price: $7.50 


An important branch of the Ryer- 
son Library of the Art Institute of Chi- 
cago has recently been catalogued in 
detail by Mr. Kenji Toda of the Uni- 
versity of Chicago in an illustrated 
volume which is now available at the 
Art Institute and deals entirely with 
the Ryerson group of over 800 Japa- 
nese and Chinese illustrated books. In 
addition to a careful bibliographical 
account, Mr. Toda has listed all of the 
illustrations of the most important 
|books. The descriptions of these illus- 
| trations together with the subject in- 
| dex will be neipful in the identification 
|;of many subjects used in decorating 
|Oriental art objects. These forty-eight 
|illustrated items also are a chronolog- 
ical survey of the development of book 
illustration in Japan, and when studied 
in conjunction with single-sheet prints 





|by the same masters are of added 
value and interest. The volumes de- 
scribed, since they consist for the 
most part of pictures by popular 
artists, give a cross-section of the 
history of Japanese painting in the 
Tokugawa period. 
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AN Ear_y AMERICAN Home 
AND THE FUN We Hap 
BuiwpInG It 


By Claude H. Miller 


Publisher: Thomas Y. Crowell 
Company, New York 
Price: $3.50 


A strong plea for simplicity and 
good taste in American furniture and 
architecture is embodied in Claude H, 
Miller’s story of the building of an 
early American home. Written in an 
informal style, spiced with an engag. 
ing sense of humor, the author’s mesg- 
sage should reach many who would be 
impervious to more abstract and legs 
humanly phrased aesthetics. Revolting 
against the prevailing standardization 
and hybrid pretentiousness of modern 
suburban homes, Mr. Miller makes a 
convincing plea for the revival of the 
central chimney farmhouse dwelling of 
the New England type. Although there 


is an avoidance of all scholarly pre- 
tensions, a thorough study of early 
American domestic architecture hag 


obviously been the basis of the adven- 
tures in house building related in the 
present volume. The many illustra- 
tions of old houses, of both historic 
and intrinsic interest, are a valuable 
feature of this work. Chapters on vari- 
ous types of hardware suitable to the 
early American home, excellent advice 
on antiques and reproductions and 
many diverting incidents, culled both 
from the pages of American history 
and the author’s own experiences, fur. 
ther add to the attractions of this emi- 
nently readable book. 


LOUVRE GIVES AID 
IN FRENCH SHOW 


By PAavuL FIERENS 


PARIS.—We may well anticipate 
that one of the principal events of 
the artistic season now opening 
will be the exhibition of French 
art which will take place this win- 
ter at Burlington House in Lon- 
don. The French committee, com- 
posed mainly of the curators of 
the Louvre, is actively engaged in 


making plans for this important show- 
ing, which, coming after the brilliant 
exhibitions of Flemish, Dutch and Ital- 
ian art, will affirm in a 
masterpieces—all documentary work 
being excluded—the continuity of 
French art from the Middle Ages down 
to Cezanne. 

Rumors have recently been in circu- 
lation that the French government had 


succession of 


refused to lend paintings from the 
Louvre to the London exhibition. In 
the ‘nationalist’ press this decision 
was approved. But M. Waldemar 
Georges in the revue, Formes, pub- 
lished an article entitled “The Gov- 


ernment of France Against French 
Art,”” which, if it did not arouse much 
thought among the_ politicians, at 
least made the artists take this matter 
under serious consideration. At pres: 
ent we are still a little confused about 
the whole matter. However, M. 
Rene Huyghe, curator of the Louvre, 
has assured us in Nouvelles Littéraires, 
that the Louvre will send good exam- 
ples to London and that his coopera 
tion is certain. We were very happy 
to receive this assurance. 

There has undoubtedly been some 
abuse of the loan of works of art, and 
their transportation involves inevita- 
ble risks of deterioration and even of 
loss; but, since the Louvre has sent 
works all over the world, it would be 


regrettable that on the eve of the 
most important exhibition of French 
art organized since the war France 


should place a veto on the sending of 
her contributions. 

It is indeed not a question of moving 
the Louvre, but of sending to London 
several works which can not be dupli- 
cated by private collections or by pro 
vincial or foreign museums. Natural 
ly a large number of less celebrated 
works which may possibly yield what 
the historians call “discoveries” will 
be grouped around these masterpieces. 
One of the most valuable results of 
such exhibitions, from the critical 
rather than from the popular point of 
view, is that they bring forth, from 
little known and infrequently visited 
museums, works which deserve study 
and comparison with other more cele 
brated compositions. England will 
| contribute approximately one-fourth of 
|the works in the forthcoming exhibi 
tion. The rest of both the old and 
modern masters will come from pt 
vate and public collections through 
out the entire world. 
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RARE FURNITURE 
IN VAUGHN SALE) 
| 
The complete collection of fine early | 
,merican furniture and decorations, | 
removed from the New Rochelle home 


of the owner, Roland V. Vaughn, will 
go on exhibition at the American- 
Anderson Galleries today, prior to its 


sale the afternoon of next Saturday, 
November 14. 
The 


t10n 


dispersal of this private collec- 


constitutes a highly important 
event for collectors of Americana, con- 
taining as it does not only early Ameri- 
but hooked Cur- 


rier and Ives prints, glass and pottery. 


ean furniture rugs, 
Every number is of high merit, for the 
furnishings of the Vaughn home were 
with careful regard to the 
correctness of 
labeled, documented 
and pedigreed examples of the great 
XVIIIth and XIXth century 
American cabinetmakers to the chan- 


carried out 
and 
the 


authenticity each 


item from 


early 


deliers and antique wall 


brackets. 
During the past ten years Mr. Vaughn 
himself 


availed of 


strengthen 


has every oppor- 


tunity to his collection, 


acquiring objects from all the eminent 

Colonial dispersals of this period. 
Among the outstanding of 

furniture is a Heppelwhite inlaid ma- 


tambour-front 


pieces 


hogany secretary at- 


tributed to John 


1790, 


Seymour, 
identical with the piece 
the three most im- 
portant items in the Flayderman sale. 
Other delightful 
elegant 


Boston, 
about 
that was one of 
Heppelwhite 
inlaid 
1790 


items 


are an lady’s writing- 


inlaid 
serpentine 


cabinet of about and 


with 


an 
mahogany sideboard 
front. 

A Chippendale carved cherry high- 
boy with claw-and-ball feet, an Aaron 
Chapin piece, Connecticut, about 1770, 
was originally by Gov. Caleb 


Strong of Northampton, Mass., remain- 


owned 


ing in the family until purchased by 
the late Philip Flayderman of Boston. 
Wallace Nutting’s 
1928, Vol. 1, fig. 
proportioned 
chair, 


It appears in Fur- 


niture Treasury, 370. 
A finely 


hogany 


carved ma- 


side made by Savery 


in 1765, represents the acme of quality 
achieved by Philadelphia chair makers 


in the XVIIIth century and comes 
from the famous Garvan collection. 
Among the pieces attributed to 


Savery is a Chippendale shell-carved 
walnut lowboy or dressing table, also 
about 1765. Another piece attributed 


to this master cabinet maker is a 


Chippendale carved mahogany wing 
armchair of the same decade, and 


with it there is a letter stating its 
ownership since the XVIIIth century. 

An exceedingly fine Chippendale 
carved mahogany  pie-crust table, 
Philadelphia, about 1760, which is said 
to have been made by Savery for 
either the Burd or the Rittenhouse 
family, is likewise accompanied by a 
letter outlining its history. It is known 
that Savery made clock for 
David Rittenhouse, the clockmaker 
and astronomer, and that he was a 
friend of both the Burd and Ritten- 
house families. 

Important among the later items is 


cases 


a carved mahogany and upholstered 
sola by Duncan Phyfe, New York, 
about 1800, showing the splendid 


8 





BY APPOINTMENT TO 
H.M. THE QUEEN 


| South 


11928, Vol. II, fig. 
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'GERMAN CITIES 


CHIPPENDALE CARVED CHERRY HIGHBOY BY AARON CHAPIN. 


CONNECTICUT, 


1770-80 


This rare specimen, which was originally owned by Governor Caleb Strong 
of Northampton, Mass., is included in the Roland V. Vaughn col- 
lection of early American furniture, to be sold at the 

A merican-Anderson Galleries on the afternoon 


of November 14. 


Phyfe ribbon knot and wheat ear carv- 
ing with ribbon knots and convention- 
al arrows. This piece was No 
in the Girl Scouts Loan Exhibition 
Catalogue and is similar to a sofa 
in the Metropolitan Museum of Art. 
A beautiful chair attributed to Duncan 


ree 


tiv 


Phyfe and similar to two chairs in 
the Pennsylvania Museum and the 
Metropolitan Museum of Art is also 


in the collection. It is a Heppelwhite 
carved mahogany shield-back side 
chair, New York, about 1795, and ap- 
peared in the Girl Scouts exhibition. 

Among the many other fine chairs 
to be sold is a set of ten Heppelwhite 
carved mahogany dining chairs, made 
in Maryland or Virginia about 1785, 
also very like specimens in the Metro- 
politan Museum. They are accom- 
panied by a letter showing that they 
were made for Capt. John Singleton of 
Carolina and they are _ illus- 
trated in Nutting’s Furniture Treasury, 


99Q9 
2383. 


GAEL GAS AIS AIS AISA TSA 


The much sought type of primitive 
American furniture includes a maple 
salamander-back 


New 


Hampshire 


armchair, 
Quebec, 


or 


made in 
another 


item illustrated in Nutting’s book, 1928, 
Vol. II, fig. 1888. In the excellent group 
of Windsor pieces is a comb-back writ- 


ing 


chair 


identical 


Metropolitan Museum. 
early gate-leg and butterfly tables. 


Ww 


ith one in the 
There are also 


Other tables include several illus- 
trated by Nutting, especially notable 
being a Rhode Island Chippendale 
piece, about 1760, attributed to God- 
dard, and a little Queen Anne tuck- 
away table, New England, 1750, only 
two examples of which are known 
(Furniture Treasury, 1928, Vol. I, fig. 
1297.) 

In addition to fine mirrors of the 


Queen Anne, Chippendale and Heppel- 


white 
chief 
hogany 
mometer 


types, 
among 


banjo 
and 


S¥ 


thei 


example 


war 


re a 


which is 


of 


INC. 


re rare clocks, 
a Willard ma- 
with ther- 
1812 decoration. 


SCHEDULE SHOWS 


PARIS—Artists and lovers of art 


will find a wealth of unusually valuable 


{and interesting exhibitions in a great 


number of German cities in the coming | 
winter, writes a German correspondent | 
to The New York Herald of Paris. 
Dresden, the beautiful city on the 
Elbe, has been enriched by a new at- 
traction. Professor Hans Posse, direc- 


tor of 


the municipal picture gallery, 
has established a new gallery in the 
Briihl the Briihl 
Terrace. Here city’s main 
the German 
and French painters of the XIXth cen- 


charming 
Elbe 


collections of 


Palace on 
the 


works of 


tury have been brought together for 
the first time. 
The Brith] Gallery possesses nine 


works by Caspar David Friedrich, the 
greatest of the romanticists including 
“The the Mountains,” 
was painted in 1808 


Cross in which 
Count Thun 
On the sec- 
ond story is a splendidly selected Cor- 
inth room. 


for 
und Hohenstein’s chapel. 


A museum planned for thirty years 


in Mainz has now become a reality. 


This is the Gutenberg Museum, a world 


museum of printing. The unique and 
historically valuable material has here- 


tofore had to be stored in cellars for 


lack of room, and could not be viewed. 
In the new museum one sees a printing 
shop of 1740, beside one of 1840 and a 
third of 1900. The museum covers the 
history of printing from Johann Guten- 
berg’s time down to the present day. 

No visitor to Stuttgart should fail to 
see the Hugo Borst collection in the 
Haus Sonnenhalde. It is the only pri- 
vate collection in Germany which is 
open to the public and to visit which 
no entrance fee is charged. The cen- 
tral attraction of tnis fine collection 
consists of works by Wiirtemberg art- 
ists. 

The Berlin National Gallery is pre- 
paring a great exhibition of the life- 
work of Lesser Ury, the impressionist. 
It will open on November 7, the seven- 
tieth birthday of this depicter of Ber- 
lin and Paris street life, and will re- 
main open until the end of December. 
The Flechtheim Gallery is preparing 
for November a Schmidt-Rottluff and 
for December, a Paul Klee exhibition. 
Both these artists are known in Ameri- 
ca through the Museum of Modern Art, 
and works by them hang in a number 
of museums, including Detroit. 

The most active gallery in 
is the Graphic Cabinet of I. B. Neu- 
mann and Giinther Franke, which 
shows splendid new works of all mas- 
ters exhibited in the Carnegie Insti- 
tute. 

The Kunsthalle in 
month has an exhibit showing “how 
the artist views art.” It depicts the 
manner in which great artists were 
copied or suggestions from their works 
were employed. 

The Nassau Kunstverein is showing 
until November 1 the many-sided “As- 
pect of the Stage in Our Day,” in the 
New Museum in Wiesbaden. It givesa 
general view of what modern artists 
in Germany, France and Russia have 
accomplished in scenery, costumes and 
stage-building. 

Pictures by modern artists, belong- 
ing to private owners, are being ex- 
hibited until the middle of November 
by the Kunstverein in Cologne. 


Munich 


Mannheim this 
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MODIGLIANI SHOW 
HELD’ BY DEMOTTE 


(Continued from page 5) 


half of the exhibits—some fifteen can- 
and of the heads 

come from their seemingly inexhausti- 
ble collection. Here is set 
fect a representation of Modigliani’s 
art as it is possible to have, and it 
the queen's 
plenty of hanging room. 


vases one stone 


out as per- 


is shown to taste with 
Two galleries 
are given up to the display. 
we have the startling 
rebuff to the academic point of view 
in portraiture that 


livered. 


And here 


perhaps most 


has ever de- 
powerfully Modigliani 
has blended his large pictorial simplic- 
ities with the subtle qualities of 
human sympathy and penetrating 
characterization, that his sitters 
are conjured up for you with unforget- 
table intensity of feeling and effect. 

Mr. Bignou’s “La 
the only full length 
vas that I know 


piece of the 


been 
How 


SO 


, 


Bonne” is 
Modigliani can- 
and it is a master- 
first water. The Dales’ 
famous “La Bohemienne et son En- 
fant” (reproduced in color as frontis- 
piece for the catalogue), “Jeune Homme 
de la Casquette,” “Portrait de Madame 
Kisling,”’ “Portrait de Peintre Sou- 
tine,” “Le Chandail Rose,” and the 
unforgettable “La Femme &a la Ciga- 
rette’”’ are some of the outstanding 
items in an exhibition that should 
draw every art lover in the town dur- 
ing the next four weeks. 


BARTLETT EXHIBIT 
SET FOR NOVEMBER 


The American Academy of Arts and 
Letters will open on November 12 its 
first one-man exhibition of sculpture 
when a collection of the work of Paul 
Wayland Bartlett will be shown in its 
new gallery, Broadway between 155th 
and 156th Streets. 

In making it possible for the Ameri- 
can public to becorie better acquainted 
with these varied works of this emi- 
nent American artist, the academy is 
following the precedent of the French 
Government which in 1929 organized 
an exhibition of Bartlett’s work in the 
Orangerie, under the supervision of the 
Luxembourg Museum. 

The present exhibition, while far 
from complete, consists of the working 
models of a number of Bartlett’s monu- 
mental sculpture and of about one hun- 
dred and fifty small sketches found in 
his studio after his death. These were 
cast in bronze (by the lost wax proc- 
ess) in Bartlett’s Paris studio by two 
of his studio workmen, Antonio de 
Marco and his son Jean. The former, 
after fifty-one years of service in the 
Bartlett studio, has accompanied Mrs. 
Bartlett to the United States to help 
arrange the exhibition at the Ameri- 
can Academy. 

In addition to being a member of the 
American Academy of Arts and Let- 
ters and the National Institute of Arts 
and Letters, Paul Bartlett was a mem- 
ber of the Institut de France and the 
Académie des Beaux Arts; Com- 
mander of the Legion of Honor and 
member of the Royal Society of Bel- 


Jeune 


gium. He was one of the first members 
of the art committee of the Hall of 
Fame and was the organizer of the 


Arc de Triomphe erected at Madison 
Square, New York, for the welcome of 
the home-coming troops after the 
World War. 
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AUCTION SALES 





COCHRAN FURNITURE, 
SPORTING PRINTS, 
ETC. 


Exhibition, November 7 


Sale, November 13 


The Kentucky Derby cup of 1925 is 
among the 203 items in the sale of old 
English and early American furniture, 
sporting prints, hooked rugs, etc., from 
the estate of the late Gifford A. 
ran, which is to take place at the Amer 
ican-Anderson Friday 
afternoon, November 13, exhibition of 
which began today. This racing trophy, 
and inscribed with the name of the 
winner, Ebony,” of 14 carat 
gold, 17” high, is like a classical urn 
in shape, with oval wreaths for handles 


Coch- 


Galleries next 


“Flying 


and a cover surmounted by a racehorse 
with jockey. 

The small group of sporting prints 
and paintings includes a rare set of 
six colored aquatints by H. Alken and 
T. Sutherland. It is entitled “The 
High Mettled Racer,” and is seldom 
to be met with in such brilliant color 
and perfect condition. Alken’s “Hunt- 
ing Discoveries” is a fine set of seven 
colored etchings, and “Partridge 
Shooting,” a series of four brilliantly 
colored lithographs, is by C. Bentley 
after Alken. “Barbarossa,” by William 
Ward, is a mezzotint printed in color 
The Currier & Ives items in the group 
consist of four colored lithographs 
under the name of “Fox Hunting: 
Meet; The Find; Full Cry 

The XVIIth century English furni- 
ture includes a Cromwellian gateleg 
table, a Jacobean dresser, a Jacobean 
stool, all three in oak, a James II 
carved walnut side chair, a paneled oak 
chest and a William and Mary walnut 
side chair. 

The XVIIIth century English pieces 
include a walnut shaving mirror, three 
Windsor chairs, a child’s Windsor arm- 
chair and an oak and mahogany desk 
table. 

In the American group the Heppel- 
white period is represented by a maple 
slant-front writing-desk, a cherrywood 
swell-front chest of drawers and 
chairs. 
drawers is in the Chippendale style. 

Of later date, about 1800, is the grace- 
ful American Sheraton inlaid mahog- 
any sideboard. A Hitchcock three- 
chair back settee is another interest- 
ing piece, made about 1825 and bearing 
the original stencil decoration. 

The hooked rugs will terminate the 


: The Death.” 


The | 


two | 
Another cherrywood chest of | 
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SHELL CARVED WALNUT LOWBOY ATTRIBUTED TO WILLIAM 
SAVERY, PHILADELPHIA, 1765-75 
4 fine Chippendale example, included in the Roland V. Vaughn collection 
of early American furniture, to be sold at the American-Anderson 
Galleries on the afternoon of November 14. 


PLAZA ART GALLERIES 


M. D. BENZARIA 
COLLECTION 


Exhibition, November 8 


Sale, November 13, 14 


Madison 
has 


Mr. M. D. Benzaria of 559 
Avenue, New York City, 
brought to this country a comprehen- 


again 


sive collection of Spanish and Persian 
antiques of the XVIth, XVIIth and 
XVIIIth centuries. Mr. Benzaria needs 
no introduction to the auction public, 
as he has been making a practice of 
selling at least once every year for the 
past six or seven seasons. Neverthe- 
less, a brief résumé of the present col- 
lection may be in order. 

The furniture comprises many small 
and fine examples of the Spanish cab- 


| inet maker’s art, such as small drop 


lof the 


sale, preceded by the disposal of a fine | 


Steinway boudoir 
mahogany case. 


grand 


MacAFEE LIBRARY 


Exhibition, November 7 


Sale, November 12 


The choice library of William H. 
MacAfee of Pittsburgh, Pa., sold by his 
order and comprising first edition of 
American and English authors, will go 
on exhibition at the American Art As- 
sociation - Anderson Galleries (New 
York (City) on November 7, prior to its 
dispersal the afternoon of November 
12. 


piano in a| 


|tions which are suitable ti 


| fine 





leaf tables, side chairs, frailero arm 
chairs, including a very fine example 
XVIIth with 
frontal stretchers, upholstered in pleas- 


ing velvet and 


century carved 


enhanced with brass 


bosses; also, varguenos, aquimesas 


small propor- 
present day 


and library tables of 
apartments. 

Worthy of especial mention are the 
and 
may be 
damasks, 
cluding a 


textiles, among which 
found delightful 
brocatelles and velvets, in- 
fine Renaissance em- 
broidered altar frontal of the 
XVIIth with needlework ap- 
pliques of groups of figures. 


rare 


brocades, 


very 
velvet 
century, 
There is 
Renaissance 
tapestry with the original border of the 
early XVIIth century, composed of two 
figures in Gothic costume in a wooded 
copse. The border is made up of leaf 


also a beautifully woven 


EXHIBITION OF 


DRAWINGS 


FROM THE COLLECTION OF 


DAN FELLOWS PLATT 


AND 


DRAWINGS BY SCULPTORS 


ORGANIZED BY THE COLLEGE ART ASSOCIATION 
AT THE 


BROOKLYN MUSEUM 


Until November 15th 


Eastern Parkway and Washington Avenue 


Brooklyn, N. Y. 





scrolls and floral motives in rare blues, 
reds and verdure greens. 

Also included in this collection are 
brass and wood candlesticks; Alcora, 
Andalusian, Talavera, Valencian and 
Rhages potteries, and other small ob- 
jects of art too numerous to mention. 

The Messrs. E. P. and W. H. O'Reilly 
|take great pleasure in having the op- 
portunity of disposing of this delight- 
Mr. Benzaria and 
trust that it will be appreciated to the 
full extent of its merit. 


ful assemblage for 


Exhibition begins Sunday, November 
8, at 2 P. M. will continue until 
5 P. M., then each day thereafter from 


and 


9 A. M. to 6 P. M. until time of dis- 
persal. Public sale will be held on 
the afternoons of Friday and Satur- 


day, November 13 and 14, at 2:15. 


GALLERY NOTE 


Mr. William M. Odom, president of 
lthe New York School of Fine and Ap- 
| plied Art, is expected to arrive in New 
York on The Olympic. After spending 
the winter here Mr. Odom plans in the 
early spring to return to Paris where 
|the school maintains a branch. 
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Saturday, November 7, 1931 


NATIONAL ART 
GALLERIES 


MICHAELYAN RUGS 


Exhibition, November 8, aft. 
Sale, November 12, 13, 14 


The magnificent Oriental rugs to be 
«qld next Thursday, Friday and Satur- 
November 12, 13 and 
14, by the National Art 

Room of the 


day altel noons, 
Galleries in 


Hotel Plaza, 


we not of the commercial type. They | 


collected by the 
Mr. H. 
Palm 


been well 
Michaelyan of 


Beach and in- 


nave 
known expert, 
New York and 


clude extremely choice specimens of | 


Persian, Caucasian, Anatolian, Cen- 


tral Asian, Indian and Chinese manu- | 


facture. Exhibition begins on Sunday 
afternoon, November 8. 

In the 
most unusual items is a Lavehr rug, 
depicting an garden 
and expressly made for an 


Persian 


English 
English 
manor house in the reign of William 
IV. In this section, also, fine ex- 
amples of the Tabriz, Feraghan, Sen- 
nah, Seraband, Bijar and Hamadan 
weaves are all to be found. 

Much sought for on account of their 


bright color as well as their rarity, | 


the Beshir, Bokhara, Afghan and 
Beloochistan specimens form another 
important group. 

Of the Anatolian variety, an antique 
prayer rug with a rich red background 
and an abundance of golden yellow 
interspersed throughout, has for sub- 
ject the religious ecstasy of the der- 
vishes. A number of Mohammedan 
monasteries are represented in the 
midst of towering cypress trees and 
surrounded by the tombs of deceased 
Sheikhs. 

Another Turkish specimen for which 
collectors will vie is an uncommonly 
beautiful Oushak rug of the 
century. 

The number of Hereke rugs of the 
finest grade that will be offered is 
another outstanding feature of the 
sale. These beautiful products of the 
Imperial looms were none of them 
available before the young Turks de- 


posed Sultan Abd-ul-Hamid at the be- | 
They | 


ginning of the present century. 
were used to adorn the palaces of the 
ruling house, the koneks of the 
pashas, and the mosques where the 
aristocracy worshipped. They were 
also sent as highly prized gifts to vari- 
ous European kings and 
diplomats. 


DR. RODENWALDT 
SUCCEEDS DR. NOAK 


BERLIN.—Professor Gerhart Ro- 
denwaldt, president of the German 
Archaeological Society, has been 
chosen to succeed the late Professor 
Ferdinand Noak in the chair of the 
history of ancient art at the university 
here. Professor Rodenwaldt is the 
author of many 
field and he has also been a promoter 
of various excavations. F.T.-D. 


| this same period. 


group, one of the 
scene | 


| XVIth century art, even the smallest 
objects and decorations being of this | 


} ture. 





| Ghirlandajo, 


important | 


| ularly 





publications in this | 


'ERGAS SALE SET 


FOR NOVEMBER 


MUNICH.—One of the most inter- 
esting autumn sales to be held at the 
Hugo Helbing auction rooms in Mu- 
nich will be that of the collection of 


the late Dr. Ergas, which is scheduled 


for late November dispersal. Dr. Er- | 


gas had lived for a considerable pe- 


riod of years in Florence, where he had 


a beautiful villa. It was the owner’s | 


constant 


concern to furnish this re- | 


markable home, which dated from the | 
early XVIth century, with objects of 


He was particularly 
interested in securing original furni- 
ture of the Italian Renaissance which 
was not of the usual types appearing 


yn the market, but which indicated by | 


ts superior workmanship that it had | 


been made by special order for per- 


sonages of particular importance. We 


thus find that the Dr. Ergas collection | 


is finely representative of Italian 


period. 


The furniture collection offers an un- 


usually fine representation of credenza, | 


throne chairs, tables and chests, a ma- | 


jority of these pieces being published 
in Tinti’s work on 
Particularly 
magnificent and 


Florentine furni- 
remarkable is a 


very richly carved 


| table, published in 1931 in Belvedere. 
\lso notable are two folding chairs | 


of the so-called Dante type, a richly 


silt praying-chair and a pair of very | 


rare sgabelli. Other items worthy of 
special mention include two octagonal 
ables with finely formed feet, and a 
distinguished 


series of armchairs in 


| antique upholstery. 
XVIth 


decorated 


The walls of Dr. Ergas’ villa were 
with excellent paintings, 
among which the figure of a saint by 
Bellini, certified by Gronau, an early 
with certificate by Dr. 
van Marle, and a Bronzino of the first 
rank, published in a 1931 issue of The 


Pantheon, are outstanding. There are, 


| further, a tondo by Fra Bartolomeo, en- 


titled “The Birth of Christ,” with a 
certificate from Dr. Bode and two very 
interesting portraits by Salviati from 
the Piccolomini house. 

A series of original candelabra and 


| other lighting fixtures will also be of 


great interest to collectors. Partic- 
remarkable are two kneeling 
angels and a terra cotta tondo with 
a figure of the Madonna, which are 
certified by Falke and Swarzenski as 


| the work of the famous Benedetto da 


Maiano. Fine examples of the decora 
tive arts, among them a rare little 
chest in pastiglia technique, bronzes 
and early textiles round out the collec- 
tion. 

The catalog of the sale, with thirty- 
four illustrations and a foreword by 


Professor Otto von Falke, may be ob- | 


tained from the firm of Hugo Helbing, 


| Liebigstrasse, 21, Munich. 
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last letter | mentioned that 
Sheridan had made a special 
journey from her home in North Af- 
rica to model a head of Ghandi. She 
is not the only sculptor attracted by 
the arresting personality of the Orien- 
tal politician. Jo Davidson is already 
at work on the same The 
bust is, of course, not being made at 
Davidson's studio, but at Ghandi’s tem- 


In my 
Clare 


mission. 


porary home at Knightsbridge, so that | 


sittings may involve no loss of time 
for their eminent subject. 

This is not the only way in which 
Ghandi is to be immortalized. A por- 
trait in oils is being made by 
Clare Leighton, likewise 
snatch her impressions 
interviews 
callers, 


also 
who 
during 
conducted with 
I hear that this indefatigable 
artist has even made a sketch of him 


while asleep and oblivious of her atten- | 


tion! 
* * 7 


We are at present in the throes of a 


general election, and every adult is 


NEW YORK 


FULLER BUILDING 
51 EAST 57TH STREET 


has to} 
busy | 
numerous | 
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By Louise Gordan-Stables 


more or less engaged in working either 


for or against a candidate. There is a 


big chance for the parliamentary aspi 


rant who above all else will voice an 
anti-economy campaign to win the 
votes of every art dealer and artist | 


throughout the country. Though some 


months ago one of our greatest econo- 


mists urged the importance of “spend- 
ing as 
course, being 


usual” (common sense, of 


exercised in every indi- 
| vidual] situation), there tends to be an 
| obstinate retrenchment on the part of 
many people whose financial position 


warrant such determined 
The 


been active in declaring the danger of 


does not 


| parsimony. press has already 





such a course. It now remains for our 


“less 


econ- 
plat- 


vote-catchers to adopt a 


omy” cry as a plank for their 


forms. 

It is interesting to hear that within 
the last few weeks there have been 
| many sales of antique furniture, in- 
| cluding both the rare and the less cost- 
mind 


{ly specimens. To my 


this in-' 
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crease in trade, which has come large- 
ly from those who must furnish or add 
to their furnishings, has been due to a 
realization of the 


antiques, 


sound investment 


which in case of 
not 


worth, like most modern things. 


value of 
forced sales do depreciate in 
There are also satisfactory reports 
old pic- 
tures, in which there have been one or 
One can think 
of many worse ways of spending an in- 


regarding English sporting 


two good deals lately. 


terval of quietude than in touring the 
country in 
the 
country hotels and inns, 


search of authentic speci- 


mens on walls and staircases of 


> * * 

We are shortly, 
of the Society ‘for 
Ancient 


under the auspices 
the Protection of 
Buildings, to have a show of 


“windmill pictures” of the English 
school. The windmill is such a pic- 
turesque feature of our countryside 


and so well worth protecting against 
ruthless vandals that this step is be- 
ing taken with a view to arousing pub- 
lic sentiment on this subject. In one 
way it is a pity that any national re- 
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striction has been placed on the exhi- 
bition, for then we could have had a 
loan of Rembrandt’s famous “Mill” 
and of one or two other Dutch ver- 
sions of this theme. However, the 
English landscapists can well afford 
to furnish a goodly group of the kind. 
Modern windmill pictures are to be 
given a room to themselves on condi- 
tion that they have already received 
the distinction of reproduction through 
engraving. When one considers the 
curious formation of the windmill, 
Which is purely an outgrowth of its 
function and purpose, one wonders 
whether its first appearance was 
greeted with the same horror that in 
our time has been bestowed upon fac- 
tories, chimneys, cranes and scaffold- 
ing. It is the artist in our midst who 
has taught us to perceive beauty in 
such things. Possibly the same has 
obtained in the case of the windmill. 
> * * 

At the Leicester Galleries Algernon 
Newton is doing something similar in 
his paintings of London, versions of 
familiar and often commonplace 
streets, which he teaches us to 
with different There is great 
charm in his rendering of London 
houses and other buildings belonging 


see 


eyes. 
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to no particularly good period of are}j. 
tecture, yet under certain effects of 
lighting or atmosphere endowed with 
undeniable beauty. Like Utrillo, he 
possesses the faculty of making g 
house a thing of individuality and pep. 
sonality, quite apart from its actug) 
architectural quality. Moreover, his 
walls are possessed of all the Solidity 
of walls, his stucco is stucco, and hig 
canals are canals. Particularly ep. 
vincing is his method of depicting that 
curious quality of the waters that Slug. 
gishly intersect the city of London at 
various points and of the Thames 
round about Battersea and Wapping, 
Occasionally one is conscious of a cer. 
tain hardness in the treatment of 
shadows and of a dryness in the gen. 
eral tone of the paintings. But thege 
do not interfere to any great extent 
with the interest of the compositions. 
* * a 

Portraits by Nicola Michailov noy 
occupy the French Gallery in New 
Bond Street. This artist has beep 
honored by appointment to the Bulga. 
rian Court, and his work is largely de 
voted to portraits of the aristocracy 
ambassadors and others who frequent 
court circles. It is pleasant enough 
work on the whole, though here anq 
there marred by faulty drawing, ag jp 
elongation of the right arm of the 
“Portrait of Baroness von Prittwitz,” 
The principal charm lies in the render. 
ing of jewels and rich stuffs. The por. 
trait of Mussolini, under the title of 
“Il Duce,” is more of a stage imper. 
sonation than a characterization of the 
man himself. 
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PORTRAIT OF MRS. WOODWARD AND HER DAUGHTERS 
By 
FRANCIS COTES, R. A. 










This interpretation by one of the English Eighteenth Cen- 

tury masters shows a member of the English aristocracy 

and her two children in gowns of green, blue and white. 

The soft overtones of this fine picture, and the brilliant 

colorings are typical of Cotes’ works. It is 50 by 40 inches 
in size. 
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RECENT 
AUCTION PRICES 





KAUFMANN AMERICAN ANTIQUES 
American-Anderson Calleries ihe pri 
vate collection of rare American antiques 
formed by Mr. and Mrs. Clifford Cariisle 
Kautlmann ot Nutley, New Jersey, was sold 
on October 30 and 31, bringing a grana 
total of $50,270 We list beiow the most 
important prices in this dispersal, togethe 
with the names of purchasers, when ob 
tainable: 
ivs-——Maple, hickory, and pine Wind- 

sor roundabout chair, Pennsyl 

vania, about 1760; E. RR. Mill 

hiser . jah wadee hs $ 6:3 
428—Brass di: led ‘walnut long -case 

clock, William Claggett, Newport, 

R. L., 1720-49; Israel Sack 77 
440-——Queen Anne curly maple web- 

footed armchair, Pennsylvania, 





The Art News 





Saturday, November 7, 1931 


144—-Revolutionary newspaper “The 
Pennsylvania Journal; and The 
Weekly Advertise from Jan. 4 
1775 to Nov 27, 1776 (Phila 
delphia; William ind Thomas 


Bradford, 1775-6); C. S. Hook 


COWAN PAINTINGS 
American-Anderson Galleries Europe in 
and American paintings of the XVIIIth 
ind XIXth centuries, from the estate of 
the late Dr. William Cowan, Eleanor R 
W. Cowan, Adolph Obrig and F. R. Fora 
were sold on the evening of October 29 
together with other canvases cons 


ipnec 

by Mrs. J. T. Blakeslee and J Willi a 
Smith 

The highest price paid in the sale, which 

realized a total of $13,635, was $500, given 

by Dr. J. A. Lazarus for “The Masque- 

rade” by Eduardo Leon Carrido, a Span- 


ish XIXth century artist. 


SISTINE MADONNA 


a , a . 
oO IS NOW RESTORED 
1750; J W. Monroe 1, 00% 
444—Chippendale shell-carved ma 
ee ees) we Laie ate BERLIN.—Raphael’s “Sistine Ma 
445—Chippendale carved walnut and donna” in the Dresden State collection 
gilded mirror, about 1750; W. W was recently submitted to a carefy] 
Ses i £00 , , : 
Aeemem, Agent mahogany : restoration which has been productive 
two-part dining table, Duncan of excellent results. These protective 
Phyfe, New York, about 1805; W. | measures were necessary because, due 
PP al Sam Rog a mahogany _ to inevitable dessication of the oil, the 
sideboard with serpentine front, paint had begun to detach itself from 
American, about 1790; W. W | various parts of the canvas. Throug 
Ss A t 2.000 | I §h 
Seaman, DEE - a eddbnsvben ees 2,000 : _ . we . , mst ’ —_— — ‘ lel i - a ayy a - satay i a 
452—Heppelwhite. inlaid mahogany CARVED MAHOGANY SOFA BY DUNCAN PHYFE NEW YORK, ABOUT 1800 the preservative measures applied % 
secretary with tambour front, This splendid | a : . : : ; , the picture, the scaling off of the in. 
New England, about 1790; W. W. This sp endid example oft ie Sheraton type is among the many fine pieces to be offered in the Roland V. Vaughn jured portions was prevented and, in 
Seaman, Agent ...........-..-- 2.100 collection of early American furniture, to be sold at the American-Anderson Galleries on November 14. addition, the colors were brought back 
459—-Maple and pine ten- legged ie CD te - . 
Windsor settee with knuckled to their original brillance and trans. 
arms, Pennsylvania, about 1750; y : : Si: parency. Where the paint had already 
E. R. Montgomery........ . 675 | Washington, Db. C., ime luding Washington Aug. 7, 1757, recorded by Charles Indian treaty—Official and con scaled off, the gaps remained unp.- 
463—-Painted pine dower chest. of letters, mss. Indian treaties and early Thomson, secretary for the In- temporary manuscript copy of the touched The re ee ie : 
Susanna Himelbergerin, Lebanon Americana, was sold on October 28, bring dians; Purchased on order.... $ 7 “Treaty of Peace with the Dela- aap mn 2. Oration was carried 
County, Pennsylvania, dated 1793 ; ing a grand total of $13,457.50 The most 95—-Indian treaty Franklin's copy warre Nation entered into by through by Professor Kinkelin of Mu- 
E. R. Montgomery........... 625 important items and their purchasers are of the minutes of the Indian their Deputies before Sir William nich and Professor Kraus of Dresden 
: listed below: reaty of Easton, 1757, contempo- Johnson,’ and manuscript copy of and their painstaking efforts « 
RIGGS LIBRARY #4—Indian treaty—First draft of rary manuscript copy, original minutes of a conference with the ; ~ peinstaking efforts saves 
American-Anderson Galleries—The li- the council minutes of the Treaty wrappers bound in; Purchased on Six Nations to settle boundaries: Raphael’s famous painting from the 
brary of the late George W. Riggs of of Easton, Pa., from July 21 to SE caer aad tig tacos ane FR Purchased on order.... 650 \ threatened decay.—F. T. D. 
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CLEARED THROUGH U. S. CUSTOMS 
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CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


PACKING and SHIPPING DEPARTMENT 


We specialize in packing and shipping ef works of art, paintings, fine furniture and 
household effects to and from all parts of the world. 


LONDON REPRESENTATIVES: 


CAMERON - SMITH & MARRIOTT, LTD. 
“NORWAY HOUSE,” 21-24 COCKSPUR ST., S. W. 1 


Cable Address: “Kamsmarat—London” Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 
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AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 


Famous for its service, cuisine and 
unexcelled location 


Rates... for either transient or 
permanent residence... are sur- 
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RELIEFS FOUND 
id 
§ 
ROME—The romantic story, accord- 
‘ ing to The New York Times, of two 
' ings oes 
< t has-reliefs by the great XVth century 
qu i De : 
of i eeulptor, Donatello, comes to light 
" ; with the sequestration by the Florence 
; nolice of the reliefs in the store of 
d pvr* : 
calyatore Romano, an antique dealer. 
: ri Five centuries ago the reliefs were 
el placed on one of the altars of St. 
~< Anthony's Cathedral in Padua, but two 
centuries later, under the influence 
of the baroque invasion, they were 
eold for a song. When baroque died 
1) out the cathedral authorities, who 
had old sketches of Donatello’s re- 
fa liefs, hardly sought to put them where 
on he had intended them to go, for ten 
ful vears ago an antique dealer named 
ive Zammatto was demolishing an old 
ive home in the rear of the cathedral and 
ue found the reliefs walled behind an 
he cient masonry. 
ym Recognizing them, he tried to sell 
gh them abroad, and for that purpose 
to sent them to Florence. Romano hid 
in them, and had lately found a dealer 


in to buy and export them to the United 


ick States. But somebody informed the 
ns- police, who sequestered the master- 
idy pieces, despite Romano’s protest. Pro- 


un- 
ied 
Mu- 
len 
ved 
the 


fessor Giuseppe, who holds the chair 
of the history of art at Padua Uni- 
versity, was called in by the public 
prosecutor of Florence, and after care- 
ful study declared them genuine Do- 
natellos. 

They will be 
dral, and 
charge of 


replaced in the cathe- 
Romano must face the 
breaking the law which 
bars the exportation of genuine an- 
tiques. The mystery of their being | 
walled up for centuries probably will 
never be disclosed. The value 
mated at $2,000,000. 


is esti- 
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PORTRAIT OF CAPTAIN J. BAIRD 
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The Art News 


By ROMNEY 


This interesting portrayal, which is listed in Ward and Roberts’ catalogue 
raisonne, is included in the sale of paintings from the Kennedy, 
Kellogg and other collections, to be held at the American- 


Anderson Galleries on the evening of November 12. 


NEW YORK 
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39 Pearl Street, New York City 


Phone BOwling Green 9-7960 
“OLD MASTERS” 
IN THE FINE ART OF 
PACKING AND 
TRANSPORTATION 
| If purchases are made 
abroad, is it not advisable 
to have shipping docu- 


| ments sent direct to us 
for clearance? 
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(NEWARK EXHIBITS — | DIGGERS FIND FINE 
NATIVE FOLK ART| HEAD OF ATHENE 


The first comprehensive exhibition 


. 2 | ATHENS—In their competition with 
of American folk sculpture ever assem.- | i 7 and Greek archaeol 
bled will be on view at the Newark |""® “merican and UI padeasnces otic 


| gists who are conducting excavations 
in various parts of Athens, the cellar 
diggers’ union has again made a direct 
hit, and this time the prize is of in- 
estimable value. 

While 


of a new 


| Museum from October 20 until the end 
of January, following logically the ex- 
| traordinarily interesting exhibition of 
primitive American paintings held at | 
the museum a year ago. The objects 
shown this time include figure heads 
| from ships, cigar store Indians, 
| weather vanes, toys, wild fowl decoys, | 
| Pennsylvania Dutch chalk ware, Penn.- | 
sylvania Dutch stove plates, portrait 
|sculpture of a primitive type and vari- 
ous kinds of decorative sculpture from 
houses as well as ships. 
In selecting this exhibition, the mu- 


| 


digging out the foundations 
house near the national ob- 

which near the 
Acropolis and the Theseum, workmen 
recently brought to light a magnificent 
head of Athene. 


servatory, stands 


- The head reports Tie New Yor 
seum has stressed the esthetic qual-| bien ead J _ ie bvi we ® 
lity rather than technical proficiency. | #¢7@!4 « Paris is obviously the 
| It has sought genuine folk art—that is,| work of the sec: id half of the Vth 


|an expression of the common people 
j}and not of a small cultured class. The 
|museum believes that this exhibition 
demonstrates the fact that sculptural 
| talent has never been lacking in Amer- 
ica, even when opportunities for the | 
|study of technique have been limited. 


century B.C., and archaeologists be- 
that if it was not actually the 
work of Phidias himself, it was done 
by one of his most expert pupils and 
probably under his supervision. 


lieve 


: , . The head is more than life-size 
Most of the material was fashioned and indicates that it was part of a 
|by anonymous craftsmen and ama- | z : * : 
| teurs. including carpenters, cabinet: | Statue eight or nine feet in height. 
|makers, shipwrights, blacksmiths,| It was treated with such care and 
| stonecutters, metal workers, sailors, the marble so finely worked that the 
|farmers and laborers. It was selected | experts who have already seen it 
|last summer in the states of the At-| pronounce it second only to the 
|lantic seaboard from Maine to Vir-| Hermes of Praxiteles, now in the 
|ginia, gathered from public and pri-| Museum of Olympia and generally 
vate collectors and dealers’ galleries. | considered to be the finest piece of 
Most of the work is XIXth century, al-| sculpture of the period in existence 


| though a number of the pieces go back 
|to the middle of the XVIIth. 
| One of the most picturesque objects | 
|\is the famous Andrew Jackson figure | 


today. 

The head has been removed to the 
National Museum and the archaeo- 
logical department of the ministry of 


|from the U. §S. S. Constitution, the | education has taken possession of the 
finest piece of American primitive| entire district where it was found. 
|known. Among the portrait busts is a| Before further building is permitted 
| head of Governor Winthrop by Samuel |the entire section will be excavated 


McIntire and another of Henry Ward 


carefully in the hope of finding the 
|Beecher as an Indiana farmer. 


body of the statue. 
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PARIS LETTER 
by Paul Fierens 


~ 





On October 15 the Louvre opened 
the new scientific laboratory, installed 
entirely at the expense of M 
Aires 


this 


Mainini, 
Professor of the Buenos 
offered by eminent 
scientist as a testimonial of his 
ship for France. 

This 


valuable for direct examination of the 


medical 
faculty, and 
friend 
laboratory will be especially 
patination on old masters and for fur 
nishing art critics with 
mentation. This will 
permit us to gain a deeper understand 
ing of the 
masters 


precise docu 


documentation 


technique of the different 


and hence will enable us to 


give more exact confirmation to al 
ready existing attributions 
Dr. Pérez, 


bassador to 


Fernando Am- 
Rome, revealed 


in a very detailed lecture a method of 


Argentine 
recently 
investigation 


scientific which permits 


and falsifications 


In concluding he spoke of the sad im- 


detection of frauds 


pressions made in the course of a re- 
cent tour of study by a great number 
of masterpieces which were in an ex- 
tremely bad condition. This situation 
is particularly marked in the churches, 
and it is to be hoped that prudent and 
skillful can 
the attention 
their reclaiming. 


hands give these works 


careful necessary for 
* * * 

After the Dr. 
Pérez the new galleries for antiques 
were opened in that part of the build- 
ing hitherto occupied by the casts on 
the ground fioor of the Louvre. First 
come the precious collection of histor- 


lecture by Fernando 


ical Roman bas-reliefs, then a group of 
works illustrative of the development 
of the Roman portrait bust. This in- 
for no mu 
seum boasts a more complete or beau- 


stallation is impressive, 
tiful collection unless it be the Capito- 
lene museum and the Vatican. 

The new galleries have also received 
a selection of beautiful copies of works 
by the great Greek sculptors, a com- 
plete assortment of marble 
the exquisite 
specimens of antique funerary art, and 
a certain number of busts of the Hel- | 
lenistic period. 

e - 2 


vases, 


which are among most 


One after another the galleries re- 
sume activities. At Georges Petit’s 
the advance guard of contemporary 
painting occupies the places of honor. 
The figure compositions of Marcoussis 
and Lureat reveal the recent develop- | 
ment of these artists, for whom in 
their functions as painters the exter- | 
nal world and mankind have a definite 
existence, while for Miro, Max Ernst 
and Beaudin, other exponents of the 
same group, nothing is real save the 
dream, phantasmagoria and pure ca- 
price. Some lyrical and powerful Cos- 
sios, some Salvado Dalis, as symmet- 
rical but admirably painted in the 
style of some little provincial master, 
are also on view. And in the middle 
of the gallery is a masterpiece of mod- 
ern sculpture, the “Orpheus” of Zad- 
kine, a tall figure with contrasting sil- 
houettes carved from the wood with a 
sure mastery, lightness and vivacity. 





* > + 
The Galeries Druet exhibit some 
paintings by Mlle. Marie Howet, who | 


has worked in Ireland and reproduced | 


the noble melancholy of ancient de- 
serted places and undulating horizons. 
But probably this artist’s figures, done 
in a nervous impasto with both energy 
and a high degree of technical skill, 
are preferable to the landscapes which 
tend too strongly towards pure decora- 
tion. 
+ * + 


Did the directors of the Galeries 
Graat wish to amuse themselves by 


Paintings by 


BESSIE LASKY 


November 9th to 2ist 
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CARVED AND POLYCHROMED FIGURE OF KWAN YIN 
EARLY SUNG PERIOD 
dn important specimen included in the exhibition of Chinese, Indian and 
Cambodian art from the C. T. Loo collection, now on view at 
the Wildenstein Galleries. 


organizing a little retrospective expo- 
sition of Trouillebert (1829-1900)? We 
know that this painter made himself a 
specialist in imitating the worst Co- 
rots. Many pictures signed Corot 
and sometimes even signed by Corot 
are Trouilleberts. One at least 
would like to believe that the canvases 
signed Trouillebert are 
the landscapes the plagiarist succeeds 
in following the tricks of his model 
and after the death of Corot he seems 
rather surreptitiously to have _ imi- 
tated the impressionists. But all the 


genuine. In| 


works which are of Trouillebe 
vention, notably a portrait ar 
tain nudes, remain less than me 


* * * 


The magnificent exhibition 
traits and sculpture by Degas 
Musée de l’Orangerie has 
open all summer, closing the 
October. Following it, there 
XVth XVIth 


and centuries, 


longing to the Louvre. 


rt’s in- 


id cer- | 
“liocre. 


of por- 


at the} 
remained | 
end of | 

is a 
show of Italian drawings of the XIVth, 
chosen 
from the sixty thousand specimens be- 
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Finds Made in Roman Cornwall 


LONDON 
of the 


Recent work on the site 
Roman villa at Magor Farm, 
Illogan, Camborne, has been con- 
centrated upon uncovering the floors 
| of rooms in the main block and south 
wing reports the Morning Post of 
London. 
Behind the verandah, of which the 
| floor is tesselated pavement, lie two 
large rooms. One of these had a 
floor of beaten plaster or mortar. The 
| walls had first been whitewashed and 
then painted in vertical lines with 
leaves and flowers resembling tulips. 
| Upon another part of the walls is a 
similar pattern, but in brown and blue. 





Rose Room 








green. Elsewhere the decoration jg 
in yellow, green and bright orange. 
Among the debris have been found 
two coins, dating from C. 270 A.D, 
one of Claudius II. Gothicus and the 


other of Quintillus. Another large 
room has been only partially un. 
covered. 

Other discoveries include a bronze 


brooch of a common IInd century type, 
hundreds of iron nails and hooks of 


various shapes, and a set of four 
heavy discs cut from slate such as 
was used for roofing. They are per. 


fectly circular and graded in size from 
61% to 8 inches in diameter. 





KING HOOPER, Inc. 


of BOSTON and MARBLEHEAD, Mass. 


{nnounce an Exhibition and Sale by Auction at the 


NATIONAL 


ART GALLERIES, 


LUCTIONEERS and 


Ine. 


{PPRAISERS 


HOTEL PLAZA 


Fifth Avenue at 58th Street. New York 


17th and 18th CENTURY 


AMERICAN FURNITURE 
and CONTEMPORARY 
DECORATIONS 


comprising the collection exhibited during the summer at 


KING HOOPER MANSION 
MARBLEHEAD 


| Including the Choicest Specimens from the Collec- 
tion of HYMAN KAUFMAN, of Boston; and the Col- 
lection of SILVER of HERBERT LAWTON, Boston 


Prior to the sale, prospective purchasers will have a most 
unusual opportunity to study the decorative charm of in- 
teriors furnished with these delightful early American 
pieces from so well known a collection. In addition to the 
usual display in the regular exhibition galleries in the 
Rose Room of the Hotel Plaza, a three room apartment at 
this same hotel will be devoted to a special showing of fine 
examples from the King Hooper Collection, together with 
rare old silver, quaint hooked rugs and other appropriate 
accessories of past centuries. 


SALE: 
THURSDAY, FRIDAY & SATURDAY 
DECEMBER 3rd, 


Ath and 5th, 1931 


ON EXHIBITION 





SUNDAY, November 29th, from 2 to 5 p. m. AND 


CONTINUING DAILY UNTIL SALE, from 
to 10 p. m. 


10 a. m. 


Frederick A. Chapman, Auctioneer 


Catalogues Sent on Request 
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Saturday, November 7, 1931 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Holistein & Puppel 
November 7—Engravings by old maste 
Paul Graupe 
16-17—German literature. 
R. Lepke 
1i—Silver and 
from the “S” 


November 


objects of 
collection 


november 24—The L. Lowenthal collection 
of paintings and furniture 


&8—XIXth century 
collection of M. von Bleichert. 


9—Objects of decorative art 
von Bleichert collection 
COLOGNE 

Math. Lempertz 
November 10—Paintings by old and mod 
ern masters. 
November 26, 28—The Malmede and Gei 
collections. 


November 10, 
decorative art 


December paintings 
from the 


December 
fron the M 


sendortet 


DRESDEN 
E. Richter 


November 10, 11—Antiquities, 


and furniture 
FRANKFORT 
Hugo Helbing 
November—Art from the von Passant-Gon 
tard estate; old masters and art fron 
the Johannes Noll estate; paintings and 
antiquities from the collection of Di 
Willi Wilbrand. 
MUNICH 
Hugo Helbing 
November—The collection of August Wolf 
furniture and paintings from the 
lection of Dr. R. Ergas; art from the 
estate of Professor Schloesser. 


HAMBURG 


paintings 


} 
col- 


Gal, Commevfer 
December 7-9—The Rump and Stahl col 
lections. 
ZURICH 
Ulrico Hoepli 


November 16, 17—Books and color 
of the XVIIIth century. 

F. Stori 
November 25—Furniture, paintings, an- 
tiquities, Far Eastern art. 


prints 


LONDON 
Sotheby & Co. 
November 9—Antique examples of the 
goldsmith’s art 
PARIS 
Hotel Drouot 
November 18S—Second auction sale of Gus- 


tave Flaubert notes, etc., from the 
Madame Franklin Grout Flau 


mss. 
estate oft 


pert 


FINE RAEBURN IN 
NOVEMBER SALE) 


(Continued from page 5) 


retto, and the other is a beautiful | 
“St. John the Evangelist,” which may 
have been painted by Bellini and Ron 
dinello in collaboration, but which Dr 
Pietro Toesca, professor of the history 
of art at the University of Rome, con 
siders entirely by the greater master. | 


From the Blakeslee collection comes 


| 


a Van Dyck, “Virgin and Child with 
Angel Musicians,” which has been en-| 

, | 
graved by Ballin and Becketts. In the 


Netherlands group likewise appears a 
fine Wouwerman, “A Hunting 
Party,” which is authenticated in a 
letter by Dr. Valentiner, which will be 
given to the purchaser. This 
has not only through 
well-Known collections but 
illustrated and described in 
books on Dutch art. 


very 


canvas 
several 
has 


passed 
been 
various 


As mentioned in Tur Arr News last 


week, five pictures of the Barbizon 
school once in the famous Senff collec 
tion are offered by order of the estate 
of Lucien Sharpe. 

From McCutcheon 
two Daubig- 


Jakob Maris and 


Barr 
a Corot, 


the George 
collection 
nys, two works by 
an Alfred Sisley. 
Contemporary painters 
include Childe Frieseke 
the late John Francis Murphy. 


come 


American 


Hassam, and 


Among the curious items are a por- | 


trait of Samuel Pepys, the diarist, by 


Mary Beale (1632-1697), and a minia- 
ture on ivory by Sir Thomas Law- 
rence. 

In addition to the Cochran and 
Sharpe collections, others which are 
represented in this sale are those of 
Mrs. J. Pennington, William P. Fay, 
S. M. Grier and the late William P. 
Clyde. The works from the collection 


of Mrs. John Stewart Kennedy are sold 


| Qaow 
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PREP LLOP 


NEW YORK 


AUCTION CALENDAR 
POPP OPOOLO LOL OPLOCDOLDLODDLDO CODD 


American Art Association-Anderson 
Galleries 
30 East 57th Street 


November 7, aft.—Sale of furniture, fur- 


nishings, tapestries, etc., by order of S. 
M. Grier et al. 

Nov. 12, aft.—Sale of the library of Wm. 
H. MacAfee of Pittsburgh. 


Nov. 12, eve.—Sale of paintings from the 
estates of Gifford A. Cochran, Lucien 
Sharpe, etec., and by order of Mrs.~ J. 
Pennington, Wm. P. Fay and others 

Nov. 18, aft.—Sale of art objects belong 
ing to the late Gifford A. Cochran. 

Nov. 14, aft.—Sale of rare early American 
furniture, etc., by order of Roland V 
Vaughn. 


National Art Galleries 
Hotel Plaza 
(The Rose Room) 
Fifth Avenue at 58th Street 
Nov. 12, 18, 14—Sale of rare oriental rugs 
from the collection of H. Michaelyan of 
New York and Palm Beach Exhibition 
begins Sunday afternoon, November 8. 


Plaza Art Galleries 
9 East 59th Street 
November 7, at 2—Miscellaneous 
of antique and modern 
and furnishings, Oriental rugs, paint- 
ings, silverware, tapestries and books 
from the estates of Carlotta Russell 
Lowell, Augusta L. Sands and others. 
Nov. 138, 14, at 2:15—Sale of Spanish and 
Persian antiques collected by M. ID 
Benzaria, 


Ss ile 


furniture 


Silo Galleries 
40 East 45th Street 


November 7, at 2—Sale of fine 
furniture by order of 
importers. 


NEW BEQUEST GOES 
TO CAMBRIDGE 


LONDON.—A fine collection of old 
English table glass gathered together 
by the late Mr. J. Charles Varty-Smith, 
of “Nandana,”’ Penrith, has been pre- 
sented by his sisters to the Fitzwil- 
liam Museum, Cambridge, says The 
Yorkshire Post. It was moved to 
Cambridge toward the end of October. 

The Fitzwilliam Museum is noted 
for its bequests of ceramics, its dis- 
play of which now takes place in the 





English 
two well known 








gallery recently erected at a cost of 
£70,000. It is here that Mr. Varty- 
Smith’s collection will find its perma- 





by order of Mrs. F. L. Kellogg. 








Ancien Palais Sagan, 57 Rue St. Dominique 


JACQUES SELIGMANN & C2 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 





PARIS 


nent resting-place. 








0. 






9 Rue de la Paix 











JULIUS LOWY 


[INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 








N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts 





BABCOCK 


GALLERIES 
5 East 57th Street Ms ae | 


Paintings—Water Colours 
Etchings 












COUTITTTITITIT ITI III III ee 


SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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Funtines 
by American and Foreign artists 
| Mezzotints , Etchings | 
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j MARIE HARRIMAN 
GALLERY 


CONTEMPORARY ART 


First Showing in America 


HENRI ROUSSEAU’S 
MASTERPIECE 


“La Noce” 


Until November 14 


61-63 East 57th Street 


NEW YORK 


VAN DIEMEN 


GALLERIES 


PAINTINGS 


BY 


OLD MASTERS 





21 EAST 57TH STREET 
NEW YORK 


Amsterdam 


Rokin 9 


Berlin 
Bellevuestrasse lla 



















































EHRICH GALLERIES 
PAINTINGS 


36 East 57th Street 


New York 


Member of The Antique and Decorative Arts League 


BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 


PARIS 


SS EAST 571th STREET 203 BIS. BD. ST. GERMAIN 
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CHRISTMAS EDITION DE LUXE 


of THE. ANTIQUARIAN 


cull be published on November 28, 1931 


HIS YEAR’S Christmas issue will excel even the splendid achievement of last December—an 


issue which attracted scores of laudatory comments from prominent collectors, dealers and 


critics. Over twenty-five full pages of four-color and special process duotone reproductions 


will illustrate important items from famous American private collections. Accompanying them will 


be the text, written by international authorities in their respective fields. The articles, in addition to 


the regular monthly departmental features of the magazine, will be as follows: 


Masterpieces of Landscape Painting in American Collections 
by Dr. Atrrep M. FrankFurter, Editor, The Antiquarian 


English and American Furniture in the Collection of Mr. Richard De Wolfe Brixey 
by Aaron Marc Srein, Antiques Editor, New York Evening Post 
Important Stuart Silver in the United States 
by Epwarp WENHAM, F-ditorial Consultant to The Antiquarian for English Decorative Art 


Twelve Notable American Interiors 


by JosepH Downs, Curator of Decorative Art, Pennsylvania Museum of Art 


beside an extended and augmented section devoted to current exhibitions, auctions, and other activities 


of the local galleries, as well as the usual Notes from London, Paris and Berlin. 


ORDER COUPON for your 
CONVENIENCE 
(Please indicate the arrangement desired ) 


The Antiquarian Publishing Co. 
420 Lexington Ave. 
New York City 


Gentlemen: 


[] Please send to me on November 28, 1931, .... copies oj 
the Special Christmas Issue of The Antiquarian, at $1 each. 


[] Please enter my subscription for The Antiquarian at $4 
per year, to include and begin with the Special Christmas 
Issue. (Two years, $7.) 


C] J enclose my check. 


[] Please send me a bill. 











(NAME) | 





(ADDRESS) 





(PRICE: ONE DOLLAR) 





OMING at this particular time, synchronously with 
the rising feeling of economic optimism, and the 
annual season of Christmas buying, this issue pre- 

sents a rare opportunity for the dealer in antiques and old 
masters to place his name and stock before the purchasing 
public at the most advantageous moment. Withitsincreased 
single copy sales, the Christmas issue of The Antiquarian 
will reach over twelve thousand of the wealthiest Americans 
interested in collecting examples of the old arts. You, as a 
dealer, can scarcely afford to overlook this, the best “adver- 
tising buy” of the year. Space reservations should be made 
immediately. Advertising copy and photographs or cuts 


should be sent in not later than November 10th to the 
Advertising Offices 
THE ANTIQUARIAN 
420. Lexington Avenue 


New York, N. Y. 


Telephone: MOhawk 4-1760 
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ackerman Galleries, 50 East 67th Streev— 


156th Street—Memorial ex- 


Broadway at 
} sculpture by Paul Wayland 


bition of 


Bartlett, beginning November 15 
(merican-Anderson Galleries, 30 East 
sith Street—Annual exhibition by the 
Tiffany Foundation, through Novy, 24 


American Folk Art Gallery, 118 West 13th 
street—Early American paintings in oil, 
water color, ete., and on velvet and glass, 
Pennsylvania 


Dutch facture, et (Open 
by ippointment) 

An American Group, The Barbizon Plaza, 
ssth Street and Sixth Avenue—Exhibi- 
tion of paintings and sculpture by mem- 
bers. through November 14 

An American Place, 509 Madison Avenue— 
Paintings by Marin to November 27. 


American Water Color Society, 215 West 
67th Street—Annual exhibition, through 
November 58. 


Arden Gallery, 460 Park Avenue— Exhibi 


tion of garden furniture, sculpture and 
iecessories, through Nov. 14 
Argent Gallery, 42 West o7th Street— 
European landscapes and portraits by 
Lucey Phillimore and an “imaginative” 
show by members of the National Ass'n 
of Women Painters and Sculptors, 
through Nov. 
Art Center, 65-67 East 56th Street— 
Portraits by Frances Cranmer Green- 


man. water colors by Oscar Zettler and 


flower studies and landscapes by Jessie 
M. Roberts, through Nov 14. Gp 
tunity Gallery 

4. U. DB. A. C., 38 East o3rd Street—Pho- 


and modern ace¢ 
members. 


tographs 
signed by 


essories, de- 


Babeock Art 
Paintings 
artists 


Galleries, 5 
and etchings 


East 
by 


bith St.— 
American 


Balzac Galleries, 449 Park Avenue—lraw- 


ings ind portraits and landscapes in 
il by Leo Sarkadi, through Nov. 18 
Modern French paintings. 

Belmont Galleries, 576 Madison Avenue— 


Primitives, old masters, period portraits 


John Becker, 520 Madison Avenue—Oil 
paintings by Andre Bauchant through 
Nov. 30. 

Bourgeois Galleries, 123 East Sith Street 

Contemporary French = art Nov. 11 


Lec 


Brooklyn Museum, Eastern Parkway, 


Brooklyn—Travel prints (in the gal- 
lery of the library). Drawings by sculp- 
tors and drawings from the Dan Fel- 
lowes Platt Collection, sponsored by the 
College Art Association, through Nov 
15 Wood engravings by Timothy Cole 
through Nov ak Fine prints of the 
vear, Nov. 17-Dee. 31. 
Brownell-Lambertson Galleries, 106 Enst 
jith Street—One-man_ exhibition Dy 
Robert Brackman, through Nov. 14. 
Brummer Gallery, 55 East 57th Street- 


ngs by Dufresne, through Novy. 2s 


Batler Galleries, 
Paintings 


116 East 
“suitable for 


bith Street— 
decoration.” 


Carlberg & Wilson, Ine., 17 East 54th St.— 


XVIIIth century English and French 
portraits, primitives and sporting pic- 
tures. 

Caz-Delbo, 561 Madison Avenue — West 
Indian paintings by Koren der Haroo- 
tian and Eugene <Agafonoff, through 
Nov. 15. 


Ralph M. Chait, 600 Madison Avenue— | 
Important Chinese porcelains. 
Chambrun Galleries, 556 Madison Avenue 


—Permanent collection of French paint- 
ings. | 


Charles of London, 52 East 57th Street— | 
Paintings, tapestries and works of art. 


China Society of America, 570 Lexington | 
Avenue—Chinese paintings from the col- 
lection of Mrs. Bertha Lum of Peiping 


Chinese Publie School, 16 Mott Street— 
Mural decoration depicting stricken area 
in China, by Yun Gee. 


Christadora 


House, Avenue B and oth | 

Street — Paintings by contemporary | 

American artists selected by the New | 

York Regional Art Council. Sundays 4 | 
to 6 P. M. and Mondays 8 to 10 P. M. 

Columbia University, Philosophy Hall— | 


Paintings and sculpture under the aus- 
pices of the Southern States Art League. 


Contemporary Arts, 12 East 10th Street— 
Paintings by Iskantor, through Nov. 14 


Daniel Gallery, 600 Madison Avenne— 
Group show by Blume, Spencer, Bil- 
lings, Chary, ete., through Nov. 19. 


Decora Gallery, 14042 East S2nd Street— 
Paintings and drawings by Anton Re- 





fregier, Nov, %-Deec. 5. 

Decorators’ Club, Room 1408, 745) Fifth 
Avenue—Paintings of interiors  pub- 
lished n Country Life during 1931, 
through Nov, 14. 

Delphic Studios, 9 East Sith Street— 
Water colors by Vera Andrus, and ecari- 
catures by Massaguer, Nov. t-Nov. 21. 

Demotte, Inc. 25 East 78th Street — | 
Retrospective loan exhibition of paint- 
Ings by Modigliani, through Nov. 28. 
Greek, Romanesque, Gothic and Egyp- 
tian works of art. 





Calendar of Exhibitions 


Modern American sporting prints of the | 
y vdale Press, through Nov 
({merican Academy of Arts and Letters, 


| Kleemann-Thorman 


Pie PPP PL OS 








Denks Galleries, 155 West 57th Street— 
Etchings and aquatint by John SS 
Eland, to November 10. 


Deschamps Gallery, 415 Madison Avenue— 
Paintings of Westchester. 

tlerbert J. Devine, 42 East 57th 
Permanent exhibition of early 
bronzes, jades, pottery, 
sculpture. Most unusual 
Scythian art. 


Street— 
Chinese 
paintings and 

collection of 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


Downtown Gallery, 118 West 18th Street— 


Paintings by Karl Knaths, through 
Nov. 17. 

A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dbudensing Galleries, 6 East 57th Street— 
Paintings by modern artists. 


lburand-Ruel Galleries, 
Paintings by 
sarro and 


12 East 57th St.-— 
Degas, Monet, Renoir, Pis- 
Sisley, through November 14, 


Dutton’s, 
ings by 
Ralph L. 


Inc., 681 
Gordon 
Bover, 


Fifth Avenue—Draw- 
Grant and etchings by 
through Noy. 14 


Ehrich Galleries, 36 East 57th Street— 
Landscapes from the XVIth to XIXth 
century, including examples by De Bles, 
Ruisdael, Constable, Gainsborough, 
Crome, Morland, tobert, Manet and 
Courbet, and a special exhibition of re- 
cently imported antique English furni- 


ture and modern household accessories, 
through November 14, 

Ferargil Galleries, 63 East Sith Street— 
Sculpture by Antonio Salemme and 
paintings by Lewis Herzog, through 
Nov. 20. 

Fifteen Gallery, 37 West Sith Street— 
Paintings by Anders DD. Johansen, 
through Nov. 20, 


fhe Gallery, 144 West 
man” show by 
spec ial French 


13th 
Lucille 
ind 


Street—'‘One- 
jernard and a 
American show. 


Gallery of Living Art, 100 
Square East—Permanent 
progressive XXth century 


Washington 
exhibition of 
artists. 


Vaseal 
West 
Gruppe. 


M. Gatterdam 
sith 


Art 


Gallery, 
St.—Paintings 


by 


145 
Emile 


A venue— 
art. 


Art Galleries, 6th Floor, 
Terminal—Members’ ex- 
through Nov. 21. Contempo- 
and new etchings by George 
John Costigan and Wayman 
Prints by Grant Reynard. 


Goldschmidt Galleries, 730 Fifth 
Old paintings and works of 


Grand Central 
Grand Central 
hibition, 
rary art 
Kk. Brown, 
Adams. 


lluckett Galleries, 9 East 57th Street— 
American primitives, through Novy. 14. 


liarlow, MeDonald Co., 667 Fifth Ave.— 
Etchings and drawings by S. R. Bodmin, 
through Nov. 


Marie Harriman 


Gallery, 61 East Sith 
Street—Exhibition of “La Noce” and 
three other paintings by Henri Rous- 
seau,. 

P. Jackson Higgs, 32 East 57th Street— 


Important paintings by old masters and 
works of art. 


Hooper Bookshop, Ine., 21 E. 54th Street— 
Sporting paintings by Lionel Edwards, 


R. L, and Gilbert Holiday, and marine 
paintings by Frank Mason. 
Hotel Windsor, 100 West 58th Street— | 


Sculpture and paintings by an American 
group. 


| kKdouard Jonas of Paris, 9 East 56th St. 


Permanent’ exhibition of French 
XVIIIth century furniture and works 
of art. ‘Primitive’ paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 


lith Street—Paintings by Karfunkle, 
Reisman, Etienneret and Liberte. 
Park Gallery, 561 Madison Avenue— 
Decorative flower pieces by Bes (Mrs. 
Lawrence Wright.) 
Frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 


Engravings and etchings by old masters, | 


through Nov. 


Thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Galleries, Ltd., 575 
Madison Avenue—Paintings by early 
American masters, through Novy 14 
New prints. 

Kleinberger Galleries, 12 East 54th St.— 
Paintings by Halmi, through Nov. 21. 
Knoedler Galleries, 14 East 57th Street— 
Etchings by Sir D. Y. Cameron from 


the collection of Lady Cameron, through | 


the month. Drawings by Epstein, Bone, 
Briscoe, Cameron and MecBey. French 
landscapes of XIXth and XXth cen- 
turies for the benefit of the Public 
cation Association. (Admission 
Through Noy. 14. Water cok 
B. Brabazon, through Nov. 


rs H. 


by 


Kraushaar Galleries, 
Paintings and 
Schnakenberg, 


L’Elan Galleries, 50 East 52nd Street— 
Exhibition of modern French and Amer- 


680 Fifth 
water colors 
through the 


Avenue— 
by Henry 
month. 


ican painting, including work of Canadé, | 


Hirsh, Gaulois, Man Ray, Broguin, etc., 
through November 21. 


J. Leger & Son, 695 Fifth Avenue—Impor- 
tant paintings by early European mas- 
ters, through November Landscapes 
by Joseph P. Birren, through Nov. 28. 


John Levy 
Jewelry 


Giatteries, | East 57th Street— 
by Gardner Hale, Nov. 9-21. 


Edu- | 
$1.00.) | 





in’ New York 


Choultse. 
| Kennedy Galleries, 785 Fifth Avenue— | 
Etchings by Levon West, through Nov. 
Keppel Galleries, 16 East 57th Street— 
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Julien 
Retrospec 
photography, 


Levy Gallery, 602 


Madison Avenue | 
tive 


exhibition of American | 
arranged in cooperation | 
Stieglitz. 


with Alfred 


29 


Little Gallery, West 
tery by Maud M. 
M. Vanderhoof, 


56th 
Mason 
through 


Street—Pot- | 
and Elizabeth | 
November. | 


Maebeth Gallery, 
New pictures 
through Novy 
Wengenroth, 


15 East 57th 
from the artists’ 
Lithographs 
Nov. 11-De 5. 


Street— 
studios, 
by Stow 


Macy Galleries, Sth Floor, 34th and Broad- 


way—Contemporarys American artists, 
through Nov. 
Hotel Marguery, Park Ave. at 47th St.— 


American paintings. 


Pierre Matisse Gallery—41l East 57th Street 
Paintings by Daumier, Cezanne, 
Gauguin, Seurat, Rousseau, Braque, 
Chirico, Derain, Dufy, Gromaire, Lur- 
gat and Picasso and sculptures by Des: | 
piau, Laurens and Maillol. 


tenoir, | 


Maurel Gallery, 689 Madison Avenue— | 
Paintings by Francois Quelvée 
Metropolitan Galleries, 730 
American, English and 
ings. 


Fifth 
Dutch 


Avenue | 
paint- | 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 


ies, Gallery H19, through December 31. 
Prints (selected masterpieces), Gallery | 
K41. Daggers and knives from the Cas- 
par Whitney collection Gallery’ H65. 


American industrial art of contemporary 
design, Gallery D6, through November 
22. Turkish embroideries of the XVIIth, 
XVIIIth 


and XIXth centuries, Gallery 
H17, through February 14. Reproduc- 
tive prints, Galleries K37-40, through 
Dec, 


Michaelyan Galleries, 20 West 47th Street 


Oriental rugs, old tapestries, chenille | 
carpets. 

Mileh Galleries, 108 West 57th Street— | 
Recent paintings by Bessie Lasky, 
through Nov. 20. 

Montross Gallery, 785 Fifth Avenune— | 
Still life and flower paintings by Flor- 
ince Waterbury, through Nov. 14. 

Morton Galleries, 127 East 57th Street— 
Paintings by Vera Stevens, through 


Nov. 16. 
Museum of Modern Art, 730 Fifth Avenue 
Paintings and sculpture by Henri Ma- 
tisse, through Dec. 6. Open Tuesday 


and Wednesday evenings. 
National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Antique fur- 


niture, old masters, objects of art, ete. 


J. B. Neumann, 


New Art Cirele, 9 East 
oith Street—Paintings by A. F. Levin- 
son, through Novy. 14. 


Newark Museum, Newark, N. J.— 
American folk sculpture, through Jan- 
uary. Exhibition by the Outdoor Sketch 
Club, Nov. 12-Dec. 1. 


Newark Publie Library, Washington Park, 
Newark—Books printed by the late Wil- 
liam Edwin Rudge from the R. C. Jen- 
kinson collection. 


Newhouse Galleries, 11 East 57th Street— 


XVIIIth century portraits and land- 
scapes. 


New York Public Library, 476 Fifth Ave.— 
“Forgotten Print Makers,” through No- 
vember 30. French illuminated mss. and 
books covering a period of six hundred 
years (1300-1900) in Room 322, 
January 1, 


New York University, 
Square—Exhibition of 
tions, 


100 Washington 
recent acquilsi- 


Painters’ and Seulptors’ Gallery, 22 East 


lains and paneled rooms 


Plaza Art Galleries, 9 East 59th Street— 
Antique furniture and objects of art. 


Frank K. M. Rehn, 683 Fifth Avenue— 
Paintings and water colors by Charles 
Burchfield, through November 14. 


Reinhardt Galleries, 730 Fifth Avenne— 
Italian and German primitives. Paint- 
ings from the XVIIth to the XXth cen- 
tury, through November 12. 


James Robinson, 731 Fifth Avenue—Exhi- 
bition of old English silver, Sheffield 
plate and English furniture. 


The Roosevelt 
nue and 45th 
win B. Child 
Carpelan-East 


(Room 459) Madison 

Street—Paintings by 
(official painter with 
Indles expedition). 


Ave- 
Ed- 
the 


Schultheis Galleries, 


142 Falton Street— 
Paintings and 


art objects. 


Schwartz Galleries, 507 Madison Avenne— 
Etchings by Cameron, Bone, McBey, | 
Whistler and Zorn, through Nov. 


Scott & Fowles, 
century 


680 Fifth 


Ave.—XVIIIth | 
English 


paintings and modern 


drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and | 
Despiau. 

Messrs. Arnold Seligmann, Rey & Co., 
Inec., 11 East 52nd St.—Works of art. 





Jacques Seligmann Galleries, 8 East bist 
Street—Paintings, tapestries and fur- 
niture. 
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Silberman Gallery, 188 East 57th Street— {_ lection of early English furniture and 
Paintings, objects of art and furniture. works of art. 

W. and J. Sloane, Fifth Avenue at 47th | The Waldorf-Astoria, Park Avenue and 
Street—Contemporary American ceram- atth Street—Paintings by Re Mac- 
ics. Nichol. 

Ss. P. R. Gaileries, 40 East 49th Street— Wanamaker Gallery, au Quatrieme, Astor 
Portraits and decorations by George E Place—American antique furniture at- 
Harris, through Nov, 28. tributed to Goddard, Townsend, Sey- 

mour, McIntire and others. 

Stair and Andrew, 71 East 57th Street— 

Special exhibition of XVIIIth century | Weyhe Gallery, 794 Lexington Avenue— 
cabinets, bookcases and secretaries Prints and drawings by Howard Young 
and sculpture by John B. Flannagan, 

Marie Sterner, 9 East 57th Street— Nov. 9-Nov, 28 
International exhibition of paintings and 
water colors, through Nov. Wildenstein Galleries, 647 Fifth Avenue— 

Chinese antiquities from the collection 

Stora Art Galleries, 670 Fifth Avenue of C. T. Loo of Paris, Nov. 9-19. 
(entrance on 53rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. Women’s City Club, 22 Park Avenue— 

Flower pictures in water color by Leon 

Valentine Gallery of Modern Art, 69 East Carroll, beginning Nov. 9 
oith Street—Most recent paintings bys 
Raoul Dufy, Nov. %-Nov. 28. Yumanaka Galleries, 680 Fifth Avenne— 
; Group of important early (“hinese 

Van Diemen Galleries, 21 East 57th St.— bronzes, 

Paintings by old masters. 
y lioward Young Galleries, 634 Fifth Ave.— 

Vernay Galleries, 19 East 54th Street— Paintings of ships and the sea by Gor- 
Exhibition of the Vernay autumn col- don Grant, 








until | 








during November. 


“L’ART MODERNE” S.A. 


Selected Modern Paintings 


“LA PEINTURE CONTEMPORAINE” S. A. 
Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE ]| 33 Haldenstrasse, LUCERNE 


Correspondent of Bernheim Jeune 


Galeries of Paris 


M. & R. STORA | 
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Charles Pottier 


Packer and Shipping Agent 
Works of Art 


Paris, 32 Bis Boulevard Haussmann 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


Gothic and Renaissance 






















The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
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NEW ADDRESS: 
48 bis Avenue Kléber 
MACBETH GALLERY PARIS 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
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WILLIAM MACBETH, Inc. 
15 East 57th St. New York 
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L Elisabeth Wildenstein 
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23bis Rue de Berri, PARIS 
(Champs-Elysées) 
FIRST CLASS OLD PAINTINGS 
FRENCH FURNITURE 
(18th Century) 
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ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New York 
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= 
THOMAS J. KERR | 


formerly with ! 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


f 
! 
! 
| 
The Frances Building, Sth Ave. at 53d St. New York 





METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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SYRACUSE 


Throughout the month of October 


the Syracuse Museum of Fine Arts held 


a unique and unusually interesting ex 


hibition in which were shown some 
thirty water colors by the late Arthu 
B. Davies and an even greater number 


of pastels by Dwight Williams, of Caze 


novia near Syracuse. Davies’ first 
teacher of drawing, who is still living, 
and who, as Dunean Phillips says in 
the foreword to the catalog, was 
“Davies first guide and inspiration in 
art, to whom he owed more, both as 
man and painter, than he could eve 
repay.” 

Mr. Phillips who loaned five of the 
Williams pastels on view, says that he 
first had his attention called to “the 
oldest and closest friend” of the late 
painter when he asked Davies who 


the 
biographical sketch for the symposium 
(Mr. 
Davies 


would be best contributor of a 


of essays on Davies which he 
Phillips) 


had promptly replied that Dwight Wil 


was planning, and 
liams was the very man. 
“What he 


be a sort of reminiscent interpretation 


would have to say would 
which would be better than biography. 
Naturally I read that 
manuscript,” Phillips, 
* .. but I had to hope 
for such a treasure of intimate illumi- 


was eager to 
remarks Mr. 
hardly dared 


nation and sensitive 


ceived. ... 


prose as I re- 


and in 
continues the 
Williams 
they 


Later, in Davies’ studio 
Wevhe's book 
writer, “I saw 


pastels. So 


shop,” 
the Dwight 
quint-essentialized 


are that they seem like breaths of a 
pure spirit through which the eva- 


nescence of beauty has been delicately 
distilled. 
men was one of mutual 
affection and affinity. 
“Also they were drawn to each other 
because they both belonged to and 
were devoted to the same soil. They 
had been young together in the same 
villages and valleys, under the same 
skies. And when Davies’ more challeng- 
ing and exhausting work was done and 
it had exacted its toll of broken health 
and spent reserves of energy, he turned 
to France and Italy for refreshment 
not in the galleries, but in the Alpine 
foothills. The landscape painter in 
him, who had been suppressed by the 
sorcerer of line, reasserted his innate 
love for nature and for light. His 
style reverted delightfully to romantic 


The bond between these two 
admiration, 


backgrounds, although now one 
thought perhaps less of Giorgione 
than of Claude and Turner and the 


But American influences 
and with them thoughts 
of Inness and Homer Martin, and the 
great Ryder and of Dwight Williams. 

“Now the affinity between Davies and 
Williams as painters is not apparent 
but real. Mr. Williams has been, in 
a selective, subjective sense, an impres- 


classic muse. 
came back 


sionist. As in Twachtman, there are 
iridescent veils, and as in Whistler, 
elusive hints of nature’s revelations 
and concealments. In other words 
Davies was more literary than Wil- 
liams. And yet in that rich and com- 


plex mind of his there was a longing 
always for simplicity and oneness 
with nature, a mysticism he associated 
with the first teacher, to whose guid- 
ance he felt himself indebted for his 
acknowledged master~ of landscape. 
Davies might have n America’s 
best landscapist if he ‘ad chosen 
that path. The love of woods and 
fields was in his character and he 
revealed it in his appearance. Did not 
Dwight Williams remember him as 
having had in boyhood ‘a sylvan look 
and the alert, elusive fleetness of a 
deer’?” 


HEINEMANN GALLERIES 


The Ant News 


Morris Kantor Carries Off 


First Prize 


CHICAGO.—The prize, the 
and Mrs. Frank G. Logan Medal and 
two thousand five hundred dollars, was 
awarded this to a young Ameri 
can painter is only now being rec 
ognized as the most original 


first Mr 


yeal 
who 


one ot 


and creative artists in the country 
Morris Kantor, whose canvas, “Haunt 
ed House,” i1eceived the award, has 


gradually been winning a notable place 
in the contemporary field. He exhibit 
ed with the Independents, and with A 


| New 


in Chicago Show 


One of the most striking paint- 
ings in the show, “Bowery,” by Reg 
inald Marsh, won the M. V. Kohn- 


stamm 
dollars 
the 


Prize of two hundred and fifty 
Marsh is peculiarly alive to 
dramatic and picturesque side ot 
York life. “Bowery,” low in tone 
and powerful in its conception, shows 
a younger American at his best. 
Martin B. Cahn in 1898 established 
a yearly prize of one hundred dollars 


| for the best painting by a Chicago art- 


S. Baylinson in 1929, but it was with | 
his painting, “Woman Reading,” first 
shown at the Grand Central Galleries 
early in 1930, and later in the Art In 
stitute, that Kantor came into the spot 
light. The picture was the sensation 
of the show and interested many of 
the New York critics Since then, 


Kantor has been developing along the 
lines of this work The “Haunted 
House,” one of his latest pictures, 
shows the typical Kantor approach; on 
the one hand, a rich, sensuous use of 
paint, with a wholly original palette; 
browns, blacks, icy-greens, violets and 
white, on the other, a mysterious, dis- 
tinctive treatment of the material 


which allies him with such mystics in | 


art as Blake, El 
From the French and super- 
realists Kanter has learned certain 
devices, but as one of his enthusiasts 
has said, “Fundamentally a good Kan- 
tor canvas is like nothing else under 
the sun.” “Haunted House” is purely 
American in theme; a typical “Colo- 
nial” interior, flooded with light, is 
projected into the middle of the can- 
vas; around this real room, play the 
fantasies of other houses and the night 
sky, complicated by a large, menac- 
ing shadow cast one wall. It 
is essentially a painting of dramatic 
mood, created by an artist who can 
paint. 

The two other Logan awards this 
year go to sculpture. This is signifi- 
cant of the awakened interest in Amer- 
ican 


Greco and Redon. 


cubists 


across 


sculptors and their work, a sig- 
nificance which is further felt in the 
diversified group of sculpture in the 
show. “Mother and Child,” by Wil- 
liam Zorach, a large six-foot marble, 
Was given the Mr. and Mrs. Frank G 
Logan Prize and one thousand five 
hundred = dollars. This monumental 


conception, carved from the stone di- 
rect by the artist, was widely praised 
when shown last season in New York, 
several critics calling it an American 
“masterpiece.” 

The third Mr. and Mrs. Frank G. Lo 
gan Prize of seven hundred and _ fifty 
dollars was won by John Storrs, a 
sculptor who has been associated with 
Chicago as well as Paris, and is known 
particularly for his architectural sculp- 
ture of which the aluminum “Ceres,” 
a thirty-foot figure topping the Chicago 
Board ot Trade Building, is a famous 


example. In 1929 he won the Second 
Mr. and Mrs. Frank G. Logan Prize 
for “Two Figures.” His winning en- 


try for this year is “Seated Torse,” a 
figure in bronze, calm in mood, and 
somewhat severe in line and mass. 
“Seated Torse,” suggests the sculpture 
of the ancients, expressed in the mood 
of today. Besides his bronzes, Storrs 


(has exhibited silver-point drawings of 


great charm, and last year held a show 


| of abstract paintings. 


Two Norman Wait Harris Medals, 
the first in silver with a prize of five 
hundred dollars, the second in bronze 
with a prize of three hundred dollars, 
went respectively to Henry Mattson 
for “Pine Trees,” and Nikolay Cikovsky 
for “The Valley.” Mattson’s painting 
recalls some of the later experiments 


of Cezanne with similar subject mat- 
ter, but the color scheme of dense 
greens and dark blues is his own. “The 
Valley” displays Cikovsky’s Russian 
background, but is a typical Ameri- 
can subject, charged with light and 
color. 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


ANCIENT 


HANSEN GALLERIES, 


and MODERN 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


|opened formally on Thursday, October 


| Elizabeth 


| awarded 


| until December 13, 


ist. This season it was given to Fran- 
cis Chapin for his colorful street scene, 
‘White Tower.” Mr. Chapin, who has 
won other awards at the Institute, has 
been represented in many exhibitions 
here and in the East. 

Honorable Mentions for Landscape, 
Architectural Subject, Sculpture, and 
Figure Study, were awarded in the 
order named to the following: H. Leon 
Roecker (Chicago) for “Wisconsin 
Landscape;” Edward Laning (New 
York) for “Street Orator:” Gertrude 
K. Lathrop (Albany) for “King Pen- 
guin;” and Frances Foy (Chicago) for 
‘Visitors.” 

The Forty-fourth Annual Exhibition 
by American Painters and Sculptors 


29, with a_ reception to members. 
The 1931 exhibition contains 218 paint- 
ings and 62 pieces of sculpture. The 
show is marked by a lively contempo- 
rary character and a complete lack of 
dull and official entries. As usual, a 
number of interesting artists from the 
West and the Mid-West are here ex- 
hibiting in a national show for the first 
time and the inclusion of this young 
talent gives an unusual character to 
the group. 

Two juries functioned in the selec- 
tion of works. In New York, Guy Péne 


du Bois, Kenneth Hayes Miller and 
Francis Speight selected paintings; 
Gleb Derujinsky and Benjamin. T. 


Kurtz, sculpture. In Chicago, the three 
New York members of the painting 
jury were joined by John A. Holabird, 
Louis Ritman and Frederic Tellander. 
Hazeltine, Albin Polasek, 
and Emery P. Seidel in Chicago passed 
on sculpture. 

The Committee on 
Sculpture of the Art Institute which 
the three Logan Prizes is 
made up of Arthur T. Aldis, Frederic 
C. Bartlett, Perey B. Eckhart, Max Ep- 
stein, John A. Holabird, Chauncey Me- 
Cormick, Cyrus McCormick, Jr., and 
Charles H. Worcester, chairman, 

The exhibition will remain hanging 
1931. 
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FRIEDRICH EBERT STRASSE 5 BERLIN, W. 9 








NR 


THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 
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JAMES I OAK PANELLED ROOM FROM THE GREAT HOUSE, WHITEHALL, SHREWSBURY, ENGLAND 


This fine interior, with its rare old Elizabethan, Jacobean, Queen Anne and Chippendale furniture is on exhibition at our new galleries. 


52 EAST 57th STREET, NEW YORK 
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LONDON: 7 Woodstock Street, New Bond Street 





Member of the Antique and Decorative Arts League 








TAIR 2 ANDREW 


OF LONDON 


> eundeleeane- ‘ < 


via 


An important 18th Century Statuary and Jasper Marble Adam Mantelpiece, the sculpturing of the Trusses 
and Plaque being of the highest quality. Circa 1785. 


Overail Height 7 feet, 2 inches. Opening Height 4 feet, 4% inches. 
Overall Length 5 feet, 9 inches. Opening Length 4 feet, 1 inches. 


FINE OLD ENGLISH FURNITURE 


BERKELEY SQUARE . NEW YORK 
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